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Lith. B Tatikian Smyrne.
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Bogos Tatikyan’in tasbaski resimlerini Bati’ya gotiren seyyahlari tasiyan bir geminin
izmir’e girisi. “Schooner Bork Lavinia, P. Langlois Commander Entering Smyrna, 1856”.

Ressam: izmirli Raffaele Corsini. Kagit iizerine guaj, 50x70 cm (Artnet koleksiyonu).
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Painter: Raffaele Corsini of izmir. Gouache on paper, 50x70 cm (Artnet collection).
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19. Yuizyilda izmir ve Sosyo-Kultiirel Hayat
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izmirli Bogos Tatikyan: Ressam, Tasbaskici, Matbaaci ve Terciiman
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“Kervan Képrisia”. Smyrne (izmir) hatirasi kartpostalinin baskisi ve ¢cizim halindeki 6n-taslagi.

1800’lerin sonu. Editér: Ottmar Zieher (1857-1924), Méinih (Omer Durmaz sayisal arsivi).

Editor: Ottmar Zieher (1857-1924), Munich ( g )






“Rihtim”. Smyrne (izmir) hatirasi kartpostalinin baskisi vecizim halindeki én-taslagi.

1800’lerin sonu. Editér: Ottmar Zieher (1857-1924), Méinih (Omer Durmaz sayisal arsivi).

Editor: Ottmar Zieher (1857-1924), Munich ( g )



1. Giris
INTRODUCTION

Osmanli Devleti’nin millet sistemine dayali yonetim
anlayisi, Ulkedeki farkli etnik ve dinsel topluluklarin

kendi i¢ islerini dizenlemesine, inanglarina uygun
yasayabilmelerine, kendi okul, hastane ve ibadethanelerini
kurabilmelerine, kendi dillerini kullanabilmelerine ve

bu dillerde yayin yapabilmelerine imkan tanimistir. Bu
siirecte kozmopolit bir yapiya kavusan izmir’de de gesitli
din, dil ve irka mensup topluluklar, kendi mahalli sinirlari
icerisinde kulturlerini canli tutabilmislerdir. Bu sayede
kent, 6zellikle on dokuzuncu yiizyilda, ticarette oldugu

kadar kultur sahasinda da renkli bir donem yasamistir.

izmir (Smyrne), Akdeniz limanlari arasinda her zaman 6zel
bir yere sahip olmus, ¢ok kulturla yapisini uzun sure korumus,
istanbul ile birlikte Osmanli Gilkesinin disa agilan kapisi olarak
kabul edilmistir. Ozellikle Avrupa ulkelerinden gerek ticaret
gerekse seyahat amaciyla izmir’e gelen gezginler, Dogu’ya ve
Osmanli cografyasina dair ilk izlenimlerini bu renkli sehirden
edinmistir. Ziyaretgiler tlkelerine donerken yanlarinda
seyahatlerini hatirlatacak, kendilerine farkli gelen bu yabanci
dunyanin insanlarini, kialtarind tanitacak resimler, ani
esyalari ve hediyelikler géoturmuslerdir. Dogu’ya seyahatin
tercih edilen temalarinin basinda ise yerel tiplerin, farkli

mesleklerin ve Dogu’nun htkiimdarlarinin gizimleri gelmistir.

On dokuzuncu yuzyihin ilk yarisinda, Osmanli vatandasi izmirli
ressam ve matbaaci Bogos Tatikyan* bu ilgiyi gorerek resim

calismalarini s6z konusu talebe yonelik stirdirmustar.

1 Bogos (Mnmnu) isminin; Bogos, Pogos, Poghos, Boghos seklinde yazildig:
goérulmustar. Tatikyan Ailesi soyadlarini “Tatikian” olarak kullanmistir;
ancak basilan eserin diline gore farkli abecelerde kullandiklari olmustur.
Tatigyan, Tadikyan, Tadikian, Tatighian, Tatikyans, Tadikyans,
Toutigian, Tatikianos, Tatekyan ve Datekyan seklindeki kullanimlari
goérulmustar. Tatikyan soyadinin farkli abecelerdeki karsiliklari su
sekilde tespit edilmistir: Ermeni abecesiyle P wphltwu / T'at’ikean, Kiril
abacesiyle TatukuaH / Tatikian, Rumca Tatikiavo0 / Tatikianou.

The administration approach of the Ottoman Empire based

on nation system enabled for different ethnic and religious
communities to arrange their own internal affairs, to live by their
beliefs; to establish their own schools, hospitals and temples, to
use their languages and to publish in their own languages. In
izmir, getting cosmopolitan structure, the communities having

various religions, languages and ethnicities managed to keep
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their culture alive in pursuance of local boundaries. In this way,

especially during the 19*" century, the city experienced a multihued

L

periodin thefield of culture as well as it did on commerse.

izmir (Smyrne) had always been a special place among the
Mediterranean seaports, preserved its multicultural structure for
along time, and beside istanbul, izmir had been acknowledged
as the gate of Ottoman Empire to the world. The travelers,
especially coming from Europen Countries to izmir for either
commerse or travel purposes, got their first impressions of the
East and the Ottoman Geography from this vivid city. When
returning to their countries, the travelers brought with them
paintings, reminiscenses and souvenirs that would remind their
journey and introduce the people and the culture of this foreign
world which seemed diverse to them. At the leading of preffered
themes of travel to the East, the paintings of local characters,

various occupations and the sultans of the East came.

During the first half of the nineteenth century, Bogos Tatikian®an
Ottoman citizen, painter and printer from izmir, seeing this interest;

he continued his painting works related with aforementioned

1 Ithasbeenencuntered that the name Bogos (Innnu) is also written as Boghos,
Pogos, Poghos. The Tatikian Family used their surname as “Tatikian”; however time
to time, they used their surname in different alphabets depending on the language
of the work that was printed. The usages such as Tatigyan, Tadikyan, Tadikian,
Tatighian, Tatikians, Tadikyans, Toutigian, Tatikianos, Tatekyan and Datekyan
was also seen. The equivalents of the Tatikian surname in different alphabets
have been detected as follows: in the Armenian alphabet; @ wjehltwu / T'at'ikean,
inthe cyrillicalphabet; TaTukuan / Tatikian, in Greek; TaTikiavou / Tatikianou.
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Gorsel 1: Sultan Abdu’l-aziz Han, tasbaski, 1860’lar

(Antiquariat Inlibris koleksiyonu).

Image 1: Sultan Abdu'l-aziz Khan, litograph, 1860s,

(Antiquariat Inlibris collection).

Osmanli sultanlarini (Gorsel 1-2), izmir sehri ve civarinda
goérdugu halktan kimseleri, 6zellikle de farkli cemaatlerden
ilgi gekici tipleri resimlemis (Gorsel 3-4), bunlari ‘tasbaski
(litografi)’ teknigi ile kendi matbaasinda ¢ogaltarak satisa
sunmustur. Tek renk ve tek yaprak basilan litografiler firca
kullanilarak suluboya ile elle renklendirilmis; tasinabilir,
saklanabilir boyutlarda basiimistir. Tek yaprak baskilar
¢cogu zaman bir araya getirilip ciltlenerek album haline
getirilmistir. Bu sayede basta yabanci seyyahlar olmak
Uzere farkli Ulkelerden pek ¢ok kisi baskilari edinebilmistir.
Ressam, tasbaskici Tatikyan Batililarin, 6zellikle Osmanli
izmir’inin folkloru ve tarihi hakkinda renkli gorsel

kaynaklara erismesinde 6nemli bir rol Ustlenmisgtir.

Bogos Tatikyan’in tasbaskilari, on dokuzuncu yuzyil
boyunca ¢ogaltilmis, aile adi ile anilan Tatikyan
Matbaasinin en bilinen ve belki de en gok aranan drunleri
olmustur. izmir’in matbaacilik hayatinda uzun bir siire

etkili olan Tatikyan Ailesi hizmet anlayisini yillar icerisinde

Gorsel 2: Sultan Abdu’l-mecid Han, elle renklendirilmis

tasbaski, 1855 civari (Aspire Muzayede koleksiyonu).

Image 2: Abdu'l-mecid Khan, hand-colored litograph,

around 1855 (Aspire Auctions collection).

demand. He painted the Ottoman Sultans (Image 1-2), people
from izmir and the territory, (Image 3-4), also interesting

characters from different communities, printed those by using the

‘lithography’ technique and put them on the market by multiplying

in his printing house. The lithographies printed as monochrome
and monoleaved were handcolored by using brush and watercolor,
were printed in portable and storable sizes. The monoleaved
printings were mostly aggregated and bound into albums. Thus,
alot of people, especially foreign travellers were able to have the
printings. The artist, lithographer Tatikian took on an important
role for westerners to access the colored visual sources especially

about the folklore and the history of the Ottoman izmir.

Bogos Tatikian's lithographs were multiplied along the
nineteenth century, and became the most known and maybe
the most wanted products of the Tatikian Printing House
that was mentioned with the family name. The Tatikian
Family, who was effective in izmir's printership life for a

long time, developed their service concept through the



Gorsel 3: Helvaci, sokak saticisi, elle renklendirilmis tasbaski,

1855 civari (Aspire Muizayede koleksiyonu).

Image 3: Halvaseller, street seller, hand-colored litograph,

around 1855 (Aspire Auctions collection).

gelistirmis, izmir’in erken dénem kultur endistrisinin etkin

bir figlri olarak 1922 yilina kadar faaliyetini sirdurmuastuar.

izmir Kalkinma Ajansi Kiiltiir Yayinlari kapsaminda
hazirlanan ressam Bogos Tatikyan ve kurucusu oldugu
matbaayla ilgili bu albim sayesinde, ginimuzde orijinalleri
fevkalade nadir ve kiymetli olan “B. Tatikyan” imzali
tasbaskilar, yaklasik iki asir sonra yeniden giin yuzine
ctkmistir. Ayrica, izmirli Tatikyan Ailesine mensup
fertlerin bilinmeyen yasamlari, elde edilen yeni bilgiler

ile aydinlatilarak kent bellegine katki saglanmistir.

Bu yayinin bir diger amaci ise tarihte olaganusti bir yere
sahip olan on dokuzuncu yuizyil izmir’inin gindelik
hayatini, sosyo-kulturel agidan gorsel bir sélen halinde
okurun goézinde canlandirmaya ¢alismaktir. Bu albim kitap,
efsanevi guzellige sahip bir kentin gegcmisinin, buyuleyici

ve ayni zamanda karmasik hikayesinin gorsel anlatisidir.

Yayin, Bogos Tatikyan’in dogumunun 200. yilinda, izmirli

bir ressamin kiiltiirel mirasinin anisina hazirlanmistir. e

SBanleee Fne

Gorsel 4: Turk berberi, elle renklendirilmis tasbaski, ;
1855 civari (Aspire Miizayede koleksiyonu). i
Image 4: Turkish barber, hand-colored litograph, ;
around 1855 (Aspire Auctions collection). z

o

years, and as an efficient figure of early-period of izmir's
culture industry, they continued their activities until 1922.

Thanks to this album about the artist Bogos Tatikian and the
printing house he founded, prepared within the scope of izmir
Development Agency Culture Publications, the lithographies
whose original ones are exceptionally rare and valuable,
signatured by "B. Tatikian” resurface after nearly two centuries.
Also, by enlightening the unknown lives of the members of

the Tatikian Family from izmir with the new information being
obtained provides a contribution made to the city memory.

Another purpose of this publication is to portray for reader’s eyes
the daily life of nineteenth century izmir, which has an extraordinary
place in history, as a visual feast in terms of socio-cultural

aspects. This album book is a visual narrative of the fascinating

and at the same time complex story of a legendary city's past.

The book has been prepared to commemorate
for Bogos Tatikian’s cultural heritage, an artist

from izmir, in his 200 birth anniversary. @



Gorsel 5: Izmir Limani panoramasi. Guillaume Gustave Berggren, 1893~ (Alman Arkeolgji Enstitusi istanbul).
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Image 5: Panorama of Izmir Part. Guillaume Gustave Berggren, 1893~ (German Archaeological Institute istanbul).
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Gorsel 7: Liman idaresi. Sébah & Joaillier, 1890~ (German Archaeological Institute istanbul).

Image 7: Port management. Sébah & Joaillier, 1890~ (German Archaeological Institute istanbul).

Gorsel 6; izmir Limani panoramasi. Guillaume Gustave Berggren, 1893~ (Alman Arkeoloji Enstitusi istanbul).



































































































































































































































































































































































































































































































































































































