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Bogos Tatikyan’in tasbaski resimlerini Bat1’ya gotiiren seyyahlari tasiyan bir geminin
izmir’e girisi. “Schooner Bork Lavinia, P. Langlois Commander Entering Smyrna, 1856”.

Ressam: [zmirli Raffaele Corsini. Kagit iizerine guaj, 50x70 cm (Artnet koleksiyonu).
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The entrance of a ship to izmir carrying travelers who took Bogos Tatikian lithographs to the West,
“Schooner Bork Lavinia, P. Langlois Commander Entering Smyrna, 1856".

Painter: Raffaele Corsini of izmir. Gouache on paper, sox7o cm (Artnet collection).
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“Kervan Kopriisii”. Smyrne (Izmir) hatiras1 kartpostalinin baskisi ve ¢izim halindeki én-taslagi.
1800’lerin sonu. Editor: Ottmar Zieher (1857-1924), Miinih (Omer Durmaz sayisal arsivi).
“Caravan Bridge". Printed and illustrated pre-sketch of Smyrne (izmir) souvenir postcard, late 1800s.

Editor: Ottmar Zieher (1857-1924), Munich (Omer Durmaz’s digital archive)



ONsOz /| FOREWORD

Dr. Mehmet YAVUZ, Ph.D

Genel Sekreter
izmir Kalkinma Ajansi

Secretary General
izmir Development Agency

Izmir bir liman gehri. Batinin en
dogusu, dogunun en batisinda yer

alan konumuyla ytizyillardir Dogu ile
Bat1 arasindaki ticarette koprii vazifesi
gormiig bir gehir. Ozellikle 16. ylizyilin
sonlarindan itibaren bu konumu pekisen
Izmir, artan ticaret hacmi ile birlikte
farkli milletlerden, farkli dinlerden
insanlarin bir arada yasadigi dinamik
bir sehir olagelmistir. Bu dinamizmin
hayat verdigi cazibe, bir¢cok insani
Izmir’e cekmis ve her yeni gelen insanla
birlikte Izmir daha da zenginlegmistir.

Izmir Kalkinma Ajansi Kiiltiir Yayinlari
kapsaminda Omer Durmaz ve

Iskender Dereli tarafindan hazirlanan
“19. Yiizy1l izmir’inde Ressam Bogos
Tatikyan ve Tatikyan Matbaas1” isimli
eser, Izmirli ressam Bogos Tatikyan’in
Izmir’e gelenlerin bu sehirden bir hatira
olarak yanlarinda gotiirmeleri igin
tasbaski teknigi ile yaptigi resimlerin
tipkibasimini ve bu resimlerin hikayesini
bizimle paylasiyor. Osmanli Ermenisi
Bogos Tatikyan’in resimlerini, Durmaz
ve Dereli’nin agiklamalari esliginde
inceledigimizde, 19. ylizy1lin izmir’ine
dogru yol aliyoruz. iImparatorlugun en
biiylik ihracat merkezi, Levantin Bagkenti
Izmir, sahip oldugu dinamizmiyle
bugiiniin izmir’ine ¢ok sey anlatiyor

ve bizi diisiinmeye sevk ediyor.

Son olarak ¢aligmanin hazirlanmasinda
emegi gecen Omer Durmaz ve Iskender
Dereli bagta olmak lizere biitiin ekip
arkadaslarima tesekkir ederim. e

izmir a port city. A city that has served

as abridgein the trade between East
and West for centuries with its location
in the easternmost of the west and the
westernmost of the east. In particular,
since the end of the 16" century, izmir,
which has reinforced this position, has
become a dynamic city where people
from different nations and different
religions live together with the increasing
trade volume. The attraction brought
to life by this dynamism attracted
many people to izmir and izmir became
richer with each new arrival.

The book titled “Painter Bogos Tatikian

& Tatikian Printing House in 19" Century
izmir", prepared by ®mer Durmaz and
iskender Dereli within izmir Development
Agency Culture Publications, shares

with us the facsimile of the paintings he
made with the lithography technique and
the story of these paintings, for those
who come to izmir to take with them

as a souvenir from this city. When we
examine the paintings of the Ottoman
Armenian, Bogos Tatikian, accompanied
by the explanations of Durmaz and Dereli,
we are on our way to the 19t century
izmir. The largest export center of the
empire, the Capital of the Levant, izmir,
with its dynamism, tells a lot about
today's izmir and makes us think.

At the end, | would like to thank all my
teammates, especially Omer Durmaz
and iskender Dereli, who contributed
to the preparation of the book. e
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“R1htim”, Smyrne (izmir) hatirasi kartpostalinin baskisi ve ¢izim halindeki 6n-taslagi.

1800’lerin sonu. Editor: Ottmar Zieher (1857-1924), Miinih (Omer Durmaz sayisal arsivi).

“Quay”. Printed and illustrated pre-sketch of Smyrne (izmir) souvenir postcard, late 1800s.

Editor: Ottmar Zieher (1857-1924), Munich (Omer Durmaz’s digital archive)



i. Giris
INTRODUCTION

Osmanli Devleti’'nin millet sisternine dayali yonetim
anlayisi, iillkedeki farkl: etnik ve dinsel topluluklarin

kendi i¢ iglerini diizenlemesine, inang¢larina uygun
yasayabilmelerine, kendi okul, hastane ve ibadethanelerini
kurabilmelerine, kendi dillerini kullanabilmelerine ve

bu dillerde yayin yapabilmelerine imkan tanimistir. Bu
siirecte kozmopolit bir yapiya kavugan Izmir’de de cesitli
din, dil ve irka mensup topluluklar, kendi mahalli sinirlari
icerisinde kiiltiirlerini canli tutabilmiglerdir. Bu sayede
kent, 6zellikle on dokuzuncu yiizyilda, ticarette oldugu

kadar kiiltiir sahasinda da renkli bir donem yagamastir.

Izmir (Smyrne), Akdeniz limanlar1 arasinda her zaman 6zel
bir yere sahip olmus, ¢ok kiiltiirli yapisini uzun siire korumus,
Istanbul ile birlikte Osmanli ilkesinin diga agilan kapisi olarak
kabul edilmigtir. Ozellikle Avrupa iilkelerinden gerek ticaret
gerekse seyahat amaciyla izmir’e gelen gezginler, Dogu’ya ve
Osmanli cografyasina dair ilk izlenimlerini bu renkli sehirden
edinmistir. Ziyaretgiler lilkelerine donerken yanlarinda
seyahatlerini hatirlatacak, kendilerine farkli gelen bu yabanci
diinyanin insanlarini, kiiltiriini tanitacak resimler, ani
esyalar1 ve hediyelikler gotiirmislerdir. Dogu’ya seyahatin
tercih edilen temalarinin basinda ise yerel tiplerin, farkl

mesleklerin ve Dogu'nun hitkimdarlarinin ¢izimleri gelmigtir.

On dokuzuncu yiizyilin ilk yarisinda, Osmanli vatandasi izmirli
ressam ve matbaaci Bogos Tatikyan! bu ilgiyi gorerek resim

calismalarini s6z konusu talebe yonelik siirdiirmustir.

1 Bogos (Mnmu) isminin; Bogos, Pogos, Poghos, Boghos seklinde yazildig:
goriilmiistiir. Tatikyan Ailesi soyadlarini “Tatikian” olarak kullanmuisgtir;
ancak basilan eserin diline gore farkli abecelerde kullandiklari olmugtur.
Tatigyan, Tadikyan, Tadikian, Tatighian, Tatikyans, Tadikyans,
Toutigian, Tatikianos, Tatekyan ve Datekyan seklindeki kullanimlar:
goriilmiigtiir. Tatikyan soyadinin farkli abecelerdeki kargiliklari su
sekilde tespit edilmistir: Ermeni abecesiyle @wphltwl / T’at’ikean, Kiril
abacesiyle Tatukuau / Tatikian, Rumca Tatikiavov / Tatikianou.
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The administration approach of the Ottoman Empire based

on nation system enabled for different ethnic and religious
communities to arrange their own internal affairs, to live by their
beliefs; to establish their own schools, hospitals and temples, to
use their languages and to publish in their own languages. In
izmir, getting cosmopolitan structure, the communities having

various religions, languages and ethnicities managed to keep

NVIMILVYL

their culture alive in pursuance of local boundaries. In this way,

especially during the 19*" century, the city experienced a multihued

L

periodin thefield of culture as well as it did on commerse.

izmir (Smyrne) had always been a special place among the
Mediterranean seaports, preserved its multicultural structure for
along time, and beside istanbul, izmir had been acknowledged
as the gate of Ottoman Empire to the world. The travelers,
especially coming from Europen Countries to izmir for either
commerse or travel purposes, got their first impressions of the
East and the Ottoman Geography from this vivid city. When
returning to their countries, the travelers brought with them
paintings, reminiscenses and souvenirs that would remind their
journey and introduce the people and the culture of this foreign
world which seemed diverse to them. At the leading of preffered
themes of travel to the East, the paintings of local characters,

various occupations and the sultans of the East came.

During the first half of the nineteenth century, Bogos Tatikian®an
Ottoman citizen, painter and printer from izmir, seeing this interest;

he continued his painting works related with aforementioned

1 Ithasbeenencuntered that the name Bogos (Innnu) is also written as Boghos,
Pogos, Poghos. The Tatikian Family used their surname as “Tatikian”; however time
to time, they used their surname in different alphabets depending on the language
of the work that was printed. The usages such as Tatigyan, Tadikyan, Tadikian,
Tatighian, Tatikians, Tadikyans, Toutigian, Tatikianos, Tatekyan and Datekyan
was also seen. The equivalents of the Tatikian surname in different alphabets
have been detected as follows: in the Armenian alphabet; @ wjehltwu / T'at'ikean,
inthe cyrillicalphabet; TaTukuan / Tatikian, in Greek; TaTikiavou / Tatikianou.
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Gorsel 1: Sultan Abdu’l-aziz Han, tasgbaski, 1860’lar

(Antiquariat Inlibris koleksiyonu).

Image 1: Sultan Abdu'l-aziz Khan, litograph, 1860s,

(Antiquariat Inlibris collection).

Osmanli sultanlarini (Gérsel 1-2), Izmir sehri ve civarinda
gordiigl halktan kimseleri, 6zellikle de farkli cemaatlerden
ilgi cekici tipleri resimlemis (Goérsel 3-4), bunlari ‘tagbaski
(litografi)’ teknigi ile kendi matbaasinda ¢ogaltarak satisa
sunmustur. Tek renk ve tek yaprak basilan litografiler firca
kullanilarak suluboya ile elle renklendirilmis; tasinabilir,
saklanabilir boyutlarda basilmistir. Tek yaprak baskilar
cogu zaman bir araya getirilip ciltlenerek albiim haline
getirilmistir. Bu sayede bagta yabanci seyyahlar olmak
uzere farkl iilkelerden pek ¢ok kisi baskilar1 edinebilmisgtir.
Ressam, tagbaskici Tatikyan Batililarin, 6zellikle Osmanlh
Izmir’inin folkloru ve tarihi hakkinda renkli gérsel

kaynaklara erigmesinde 6nemli bir rol Gistlenmigtir.

Bogos Tatikyan’in tagbaskilari, on dokuzuncu yiizyil
boyunca ¢ogaltilmis, aile ad1ile anilan Tatikyan
Matbaasinin en bilinen ve belki de en ¢ok aranan iiriinleri
olmustur. Izmir’in matbaacilik hayatinda uzun bir siire

etkili olan Tatikyan Ailesi hizmet anlayisini yillar icerisinde

Gorsel 2: Sultan Abdu’l-mecid Han, elle renklendirilmis

tasgbaski, 1855 civari (Aspire Miizayede koleksiyonu).

Image 2: Abdu’l-mecid Khan, hand-colored litograph,

around 1855 (Aspire Auctions collection).

demand. He painted the Ottoman Sultans (Image 1-2), people
from izmir and the territory, (Image 3-4), also interesting

characters from different communities, printed those by using the

‘lithography’ technique and put them on the market by multiplying

in his printing house. The lithographies printed as monochrome
and monoleaved were handcolored by using brush and watercolor,
were printed in portable and storable sizes. The monoleaved
printings were mostly aggregated and bound into albums. Thus,
alot of people, especially foreign travellers were able to have the
printings. The artist, lithographer Tatikian took on an important
role for westerners to access the colored visual sources especially

about the folklore and the history of the Ottoman izmir.

Bogos Tatikian's lithographs were multiplied along the
nineteenth century, and became the most known and maybe
the most wanted products of the Tatikian Printing House
that was mentioned with the family name. The Tatikian
Family, who was effective in izmir's printership life for a

long time, developed their service concept through the



Gorsel 3: Helvaci, sokak saticisi, elle renklendirilmis tagbaski,
1855 civarl (Aspire Miizayede koleksiyonu).

Image 3: Halva seller, street seller, hand-colored litograph,
around 1855 (Aspire Auctions collection).

gelistirmisg, Izmir’in erken donem kiiltiir endiistrisinin etkin
bir figiirii olarak 1922 yilina kadar faaliyetini siirdiirmiistir.

izmir Kalkinma Ajansi Kiiltiir Yayinlari kapsaminda
hazirlanan ressam Bogos Tatikyan ve kurucusu oldugu
matbaayla ilgili bu albiim sayesinde, giiniimiizde orijinalleri
fevkalade nadir ve kiymetli olan “B. Tatikyan” imzal
tasbaskilar, yaklasik iki asir sonra yeniden giin yiiziine
cikmuagtir. Ayrica, [zmirli Tatikyan Ailesine mensup
fertlerin bilinmeyen yagamlari, elde edilen yeni bilgiler

ile aydinlatilarak kent bellegine katki saglanmastir.

Bu yayinin bir diger amaci ise tarihte olaganiistii bir yere
sahip olan on dokuzuncu yiizyil izmir’inin giindelik
hayatini, sosyo-kiiltiirel agidan gorsel bir golen halinde
okurun goziinde canlandirmaya calismaktir. Bu albim kitap,
efsanevi giizellige sahip bir kentin ge¢misinin, biiyiileyici

ve ayni zamanda karmasgik hikdyesinin gorsel anlatisidir.

Yayin, Bogos Tatikyan’in dogumunun 200. yilinda, izmirli

bir ressamin kiiltiirel mirasinin anisina hazirlanmistir. e
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Gorsel 4: Tirk berberi, elle renklendirilmis tasbaski, ;
1855 civari (Aspire Miizayede koleksiyonu). i
Image 4: Turkish barber, hand-colored litograph, ;
around 1855 (Aspire Auctions collection). z

o

years, and as an efficient figure of early-period of izmir's
culture industry, they continued their activities until 1922.

Thanks to this album about the artist Bogos Tatikian and the
printing house he founded, prepared within the scope of izmir
Development Agency Culture Publications, the lithographies
whose original ones are exceptionally rare and valuable,
signatured by "B. Tatikian” resurface after nearly two centuries.
Also, by enlightening the unknown lives of the members of

the Tatikian Family from izmir with the new information being
obtained provides a contribution made to the city memory.

Another purpose of this publication is to portray for reader’s eyes
the daily life of nineteenth century izmir, which has an extraordinary
place in history, as a visual feast in terms of socio-cultural

aspects. This album book is a visual narrative of the fascinating

and at the same time complex story of a legendary city's past.

The book has been prepared to commemorate
for Bogos Tatikian’s cultural heritage, an artist

from izmir, in his 200 birth anniversary. @



Gorsel 5: Izmir Limani panoramasi. Guillaume Gustave Berggren, 1893~ (Alman Arkeoloji Enstitisi istanbul).
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Image 5: Panorama of Izmir Port. Guillaume Gustave Berggren, 1893~ (German Archaeological Institute istanbul).




Gorsel 7: Liman idaresi. Sébah & Joaillier, 1890~ (German Archaeological Institute istanbul).

Image 7: Port management. Sébah & Joaillier, 1890~ (German Archaeological Institute istanbul).
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Gorsel 6; izmir Limani panoramasi. Guillaume Gustave Berggren, 1893~ (Alman Arkeoloji Enstitiisii Istanbul).



Gorsel 8: Rihtim, 1888-1890 (Levanten Mirasi Vakf1).

Image 8: Dock, 1888-1890 (Levantine Heritage Foundation).
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Image 6: Panorama of izmir Port. Guillaume Gustave Berggren, 1893~ (German Archaeological Institute istanbul).



Gorsel 9; Izmir Limani panoramasi. Guillaume Gustave Berggren, 1893~ (Alman Arkeoloji Enstitiisti Istanbul).
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Image 9: Panorama of izmir Port. Guillaume Gustave Berggren, 1893~ (German Archaeological Institute istanbul).
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I Tiirk Mahalleleri / Turkish Quarter
. Rum Mahalleleri / Greek Quarter

. Frenk Mahallesi / Frank Quarter

. Ermeni Mahallesi / Armenian Quarter

Lomdan Jobm Morray, Alhoeierls Sieem

Gorsel 10: izmir’in19. yiizy1lda mahallelere gére dagilimi (Atay, 1998, s. 53).

Image 10: izmir's neighbourhood distribution in the 19t" century (Atay, 1998, p. 53).
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SO0SYO-KULTUREL HAYAT

izMiR & THE Socio-CULTURAL
LIFE IN THE 19 CENTURY

On dokuzuncu yiizyilin ikinci yarisi, bir liman kenti olan izmir
icin diinyada ve Akdeniz havzasinda yasanan gelismelere bagl
olarak hareketli ve degisime acik bir donem olmustur. Bununla
birlikte, Batililagmanin onemli bir agamasi olan, Tanzimat
Fermani ile (1839) baslayan siireg, Osmanli iilkesinin devlet

ve toplum yapisini etkilemis, reform hareketleri ekonominin
disa agilimini kolaylagtirmistir. izmir, Fransizca dogu
anlamindaki “Levant”? adiyla bilinen tiim Dogu Akdeniz
bolgesinde, Hristiyan iilkeleriyle en genis ticaret agina

sahip kentlerden biri idi. Bu nedenle Osmanli Devleti’'nin en
onemli limanlarindan bir haline gelmisti. Aydin ve Kasaba
demiryollarinin agilisi, birinci ve ikinci Kordon arterlerinin
insasi, tramvay ve vapurlariyla ulasim altyapisinin gelismesi

suretiyle Izmir’in sosyo-ekonomik yapisi hizla degigmisgtir.s

Tiirkler, Levantenler, Ermeniler, Yahudiler ve Rumlarin farkli
mahallelerde oturduklari donemde birbirleri arasindaki
diyalog sinirl1 kalmigtir (Gorsel 10). Ticaret, sehirdeki

etnik ve dini cemaatler arasindaki baglantiy1 kuran bir
miknatis vazifesi géormiistiir. Farkli is sahalari ve zanaatlar
belirli kesimlerle 6zdeslesirken Tiirkler ve Yahudiler sosyal
hayatta diger topluluklara gore geride durmustur. Sehrin
sosyo-ekonomik olarak iist tabakasi diyebilecegimiz
Levantenlerin, onlara oykiinen Rumlarin ve biraz da

Ermenilerin gorece daha canli bir sosyal hayati olmustur.

2 Latince “levare” hafifletmek, havaya kaldirmak; Fransizca “lever”
yukari kalmak, kaldirmak, (giines) dogmak; levant Fransizca Dogu,
ozellikle Dogu Akdeniz iilkeleri; Fransizca “levantin” dogulu, Dogu
iilkelerine ait; Tiirkce “levanten” Osmanli Devleti i¢inde 6zellikle
Tanzimat sonrasinda biiyiik liman kentlerinde yogunlasan ve ticaretle
ugrasan Hiristiyanlari tanimlamak i¢in kullanilir. En dar tanim
olarak; su anki Dogu Akdeniz’e kiyisi olan devletlerde yasayan Osmanlh
déneminde yerlesmis, Fransiz-italyan kokenli Katoliklerdir. Yerel
Hiristiyan niifusundan (Rum, Ermeni, Siiryani) farklidirlar.

3 Beyru, Rauf; “19. Yiizyilin i1k Yarisinda izmir’de Sosyal Hayat”,
U¢Izmir, Ed. Sahin Beygu, Istanbul, Yap: Kredi Yayinlari, 1992, s. 145.

4 Beyru, Rauf; a.g.e., s. 146.

The second half of the nineteenth century for izmir, a coastal
town, was a dynamic and open to change period depending on
the developmentsin the world and the Mediterranean Basin.
Besides that, the period starting with the Rescript of Glilhane in
1839, which was an important stage of Westernization, affected
the state and the social structure, the reform movements
facilitated the overseas expansion. izmir had been one of
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the cities with the largest commerse network with Christian

countries in the entire Eastern Mediterranean Region called

Levant?, means ‘east’in french. Therefore, it had become one

£T

of the most important harbours for the Ottoman Empire. The
socio-economical structure of izmir changed rapidly depending
on the opening of Aydin and Kasaba railways, the construction
of the1*tand the 2" Kordon arteries, the development of the
transportation infrastracture with trams and ferries.3

While the Turks, Levantines, Armenians, Jews and Rums were
living in different neighbourhoods, the dialogue between

each other was limited (Image 10). Trade acted as a magnet
forlinking ethnic and religious communities in the city.

While various trade circles and crafts were linked to spesific
communities, Jews and Turks stood apart from others in social
life.4 Levantines, whom we can call them as the socio-economic
upper class of the city, Rums whom emulated the Levantines,
and partly, Armenians had a relatively livelier social life.

2 InLatin, “Levare” means to alleviate and to levitate; “lever” in French means
torise, to liftand sunrise; “levant” in French means east, especially east
mediterranean countries; again “levantin”in French means eastern, someone
belonging to the east; in Turkish, “levanten”is used to describe the Christians
who concentrated and traded in the big port cities of the Ottoman Empire
especially after the rescript of Tanzimat. As the narrowest definition, they
are Catholics of French-Italian origin who settled in the Ottoman period
living in the states bordering the current Eastern Mediterranean. They're
different from the local Christian population (Rum, Armenian, Assyrian).

3 Beyru, Rauf; “19. Yuzyilin ilk Yarisinda izmir'de Sosyal Hayat”,

Ug izmir, Ed. Sahin Beyqu, istanbul, Yapi Kredi Publications, 1992, p. 145.

4 Beyru, Rauf; ibid, p. 146.



Gorsel 11; Glimriik. Buglinkii Konak-Pier. Sébah & Joaillier, 1890~ Gorsel 12 (sagdaki): Rihitim. Guillaume Gustave Berggren, 1880~

(Alman Arkeoloji Enstitist [stanbul). (Alman Arkeoloji Enstitiisti Istanbul).

Image 11: Customs. Today's Konak-Pier. Sébah & Joaillier, 1890~ Image 12 {on the right): Dock. Guillaume Gustave Berggren, 1830~

(German Archaeological Institute istanbul). (German Archaeological Institute istanbul).




Avrupa ile buyiik ticari aligverislere aracilik etmenin
disinda baska islerle ugrasmayan izmir’e yerlesmis
Levantenler i¢in yasam ve eglence hayati Bat1 ile hemen
hemen aynidir. Rumlarin gelir seviyesi yiiksek olanlari
ticaret ve doktorluk, orta ve alt tabakadakileri ise
lokantacilik, otelcilik, meyhanecilik, garsonluk, boyacilik,
temizlikgilik, kiirkgiiliik ve bakkallik gibi mesleklere
hakimdiler.s Karakterleri, yasam bicimleri ve gelenekleri
Tiirklerle benzesen Ermenilerin on dokuzuncu yiizyilin
ilk yarisinda niifusunun artigiyla Izmir’deki iretime
tesirleri de artmaya baslamigtir.® Ornegin kumascilik

isi Ermenilerce yiriitiilmiis, basma kumas fabrikasinin
bulundugu bolgeye de “Basmahane” ad1 verilmistir.”

Kentteki Musevilerin baglica meslekleri kii¢iik ¢apli
ticaret, tamircilik, sarraflik, simsarlik, tercimanlik
ve rehberlik olmustur.® Tirkler ise, agirlikli olarak
asli meslekleri olan askerlikle istigal etmig ve bunun
digsinda ¢iftcilik ve hayvancilikla ugragmiglardir.

On dokuzuncu yiizyildaki ¢ok bilesenli sosyal yapi kiiltiirel

bir zenginlik olugturmus, bu sayede, {zmir’in tarihinde

her ag¢idan parlak ve hareketli bir donem yaganmigtir. Kent
nifusunun 6nemli bir bélumind, yiizleri Batr’'ya donik
Ermeni, Rum ve Yahudiler ile kente yerlesmis Avrupa kokenli
Levantenlerin olusturdugu diisiiniiliirse bu kesimin kiiltiir-
sanat iiretiminin de ategleyicisi oldugu anlasilabilmektedir.®
Dogal olarak matbaaciligin izmir’deki gelisiminde de Osmanl
tebaasindaki gayrimiislim girisimciler one ¢ikmistir.> @

Beyru, Rauf; a.g.e., s. 172.
Beyru, Rauf; a.g.e., s. 180.
Beyru, Rauf; a.g.e., s. 181.
Beyru, Rauf;, a.g.e., s. 189,
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Das¢l, Semra; “19. Yiizyilda Izmir’de Diinyaya Gelen Bazi
Cayrimiislim Sanat¢ilar ve Sanatsal Etkinlikleri Hakkinda Bir
Degerlendirme”, Sanat Tarihi dergisi, Cilt 20, Say1 2, Ekim 2011, s. 1.
10 Serce, Erkan; “Izmir’de Kitapgilik 1839-1928”, Izmir,

Izmir Bilytiksehir Belediyesi Kent Kitaplig, 2001, s. 34.

Daily and entertainment life for the Levantines settled in izmir

that weren't dealing with anything other than mediating large
commercial exchanges with Europe, were almost as the same

as West. Those with high-income levels of the Rums mastered
the medicine and trade, while those in the middle and lower
classes dominated professions such as restaurant, pub and hotel

management; waitering, whitewashing (painting), cleaning, E
furriery and grocery.s The influence to the production in izmir of the =
Armenians, who were similar to the Turks in regard of characters, 5
lifestyles and traditions; started to remain with increasing of the L
Armenian population during the first half of the 19" century.® For N
"

example, drapery was conducted by the Armenians, the territory
where the factory of chintz was located, was named “Basmahane””

The occupations of the Jewish peoplein the city were
mainly small-scaled trade, repairment, jevelry, brokerage,
translation and guidance.® Turks priorily engaged in
soldiery, which was their main occupation, apart from
that; they also engaged with farming and husbandry.

The multi component social structure in the nineteenth century
created a cultural diversity, by this means, there was a glowing
and dynamic period from all angles. Considering that a significant
part of the city population was formed by the Armenians, Rums
(Greeks) and Jews that faced to West and the Europe rooted
Levantines settled to the city, it is comprehensible that this
segment was also the initiator of culture and art production.®
And naturally, the non-muslim intrepreneurs of Ottoman subjecs
came formard in the development of the printery in izmir.© @

Beyru, Rauf; ibid, p. 172.
Beyru, Rauf; ibid, p. 180.
Beyru, Rauf; ibid, p.181.
Beyru, Rauf; ibid, p.189.

© 0 N o wn

Dascl, Semra; “19. Yiizyilda izmir'de Diinyaya Gelen Bazi Gayrimuslim
Sanatcilar ve Sanatsal Etkinlikleri Hakkinda Bir Degerlendirme”,
Sanat Tarihi Magazine, Volume 20, Issue 2, October 2011, p. 1

10 Serce, Erkan; "izmir'de Kitapgilik 1839-1928", izmir,

izmir Municipality City Library, 2001, p. 34.
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1., IzmirrLi Bocos TATiKYAN:

REssAM, TA§BASKICI, MATBAACI VE TERCUMAN

BoGos TATIKIAN FROM IzZMiR:

PAINTER, LITHOGRAPHER, PRINTER & TRANSLATOR

Bogos Tatikyan’in varligi bilinen tagbaskilarina, kitap
resimlemelerine dayanarak soylenebilir ki matbaaciliginin
niivesini ressamligi tegkil etmigtir; ancak iyi bir ressam olarak
meghur olan Bogos’un yasamina dair sinirli bilgiye sahibiz.
Arastirmaci Garo Kiirkman'in verdigi bilgiye gore Tatikyan

1820 y1linda Izmir’de dogmustur.™ Basta Kiirkman olmak iizere,
Izmir'in matbaacilik ve kitapcilik tarihini yazmig Erkan Serce’ye,
Tatikyan izerine kapsamli bir inceleme yapmis Semra Dascl'ya,
Osmanli Ermenileri tizerine onemli aragtirmalar yapmais Kevork
Pamukciyan’a ve izmir Ermenileri izerine ¢aligmig Zakarya

Mildanoglu’na gore B. Tatikyan’in 6liim yili bilinmemektedir.®

Kevork Pamukciyan’in aktardigi bilgiye gore, izmir’deki
Ermeni Kilisesinde bulunan ve 1845 yilindaki Izmir yangininda
kenarlar1 hasar gormiis biiyiik boyutlu (5 x 2,40 m)

‘Mahser’ tablosunun Bogos Tatikyan tarafindan yapildig:
diisiiniilmektedir. Bogos Tatikyan kitap da resimlemis, 1857
yilinda Dedeyan Matbaasinda* Ermenice basilan Giiliver’in

Seyahatleri isimli eserdeki ¢izimler kendi elinden cikmastir.

Kirkman’in, Arsaluys Araratyan® gazetesinin 1842
yilina ait bir sayisinda tespit ettigi ilanda “Baron

Bogos Takkeci’nin kumasglara desen bastig1 yazilidir.
Tatikyan’a ait oldugu diisiiniilen bu ilan sanatginin erken
donem ¢aligmalari hakkinda fikir vermektedir.*

11 Kiirkman, Garo; “Osmanli imparatorlugunda Ermeni Ressamlar”,
Istanbul, Matiisalem Yayincilik, 2004, Cilt 2, s. 793.

12 Onemli miizayede kurumlarindan La Gazette Drouot’un web sitesinde
satisa sunulan Tatikyan litografilerinin agiklama kisminda, Bogos
Tatikyan’in 6liim tarihi olarak 1904 y1il1 verilmis, ancak herhangi bir
kaynak gosterilmemaistir. Dolayisiyla bu bilgi makalenin govde metninde
belirtilmeye gerek goriilmemis ve sonraki arastirmacilar i¢in dipnot
diistilmiistiir: Anonim, “Tatikian Boghos (1820-1904)”, La Gazette Drouot,
20.05.2020, https://www.gazette-drouot.com/lots/6429531 (Erisim: 13.05.2020).

13 Pamukciyan, Kevork; “izmir’in Biiyiik Yer Sarsintilar1”,

Ermeni Kaynaklarindan Tarihe Katkilar-III; Zamanlar,
Mekanlar, insanlar, istanbul 2003, s. 312-316.

14 Dedeyan Matbaasi, 1853-1892 yillari arasinda Izmir
basin-yayin hayatinda 6zel bir yer tutmustur.

15 Osmanli Donemi’'nde 1840-1887 yillari arasinda yayimlanan
ilk Ermenice gazete olan “Arsaluys Araratyan” (Uppunu
Upwpunnbuwiy, Ararad Safagi) izmir’de gikarilir.

16 Kiirkman, Garo; a.g.e., S. 793.

Based on the known lithographies and the book illustrations of
Bogos Tatikian, it can be said that the core of his printery was

his painting works. There is limited information about the life of
Bogos Tatikian who was famous as a fine painter. According to
the information the researcher Garo Kiirkman gave, Tatikian was
bornin1820, izmir." According to especially Kirkman; Erkan Serce,
who wrote the history of the printing and the bookselling of izmir;
Semra Dasci, who did a comprehensive research about Tatikian;
Kevork Pamukciyan, who did important researches about the

-
Ottoman-Armenians; Zakarya Mildanoglu, who worked on the ::'
Armenians from izmir; the death year of B. Tatikian is unknown.™ =

>
According to information given by Kevork Pamukciyan, it z
is considered that a large size (5 x 2,40 m) painting called —
‘Armageddon’, which was found in the Armenian Church in izmir, 5

whose edges were damaged in the izmir Fire in 1845, was drawn
by Bogos Tatikian.» Bogos Tatikian also illustrated books, and the
novel of Gulliver's Travels, which was printed in 1857 in Armenian

langulage by Dedeyan Printing House™, was illustrated by him.

In an annunciation Kurkman noticed in an issue of the
Arshaluys Araratyan™ newspaper from 1842, it was
written “Baron Bogos Takkeci” printed patterns on
fabrics. The annunciation is thought to belonged to
Tatikian, opens a window to the early works of artist.”

11 Kirkman, Garo; "Armenian Painters in the Ottoman Empire”,
istanbul, Matiisalem Publications, 2004, Volume 2, p. 793.

12 Inexplanation parts of the Tatikian lithographies that were served in the
website of one of the important auctions institutions “La Gazette Drout”, the
death date of Bogos Tatikian was written as1914, however, any reference
wasn't provided. Therefore, this information wasn't found necessary to
specify in the body text so that this was added to the footnote: Anonymous,

“Tatikian Boghos (1820-1904)", La Gazette Drouot, May 20", 2020, https://
www.gazette-drouot.com/lots/6429531 (Date of Access, May 13", 2020).
13 Pamukciyan, Kevork; “izmir'in Buyiik Yer Sarsintilari”,
Ermeni Kaynaklarindan Tarihe Katkilar-111; Zamanlar,
Mekanlar, insanlar, istanbul 2003, pp. 312-316.

14 The Dedeyan Brothers' Printing House had a special standing in izmir's
press & publishing life such as the Tatikian Printing House.

15 “"Arshaluys Araratyan (Upouymu Upwpuantwiy)” published in izmir between
1840-1887is the first Armenian newspaper in the Ottoman Period.

16 Kirkman, Garo; ibid, p.793.
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Gorsel 14: Bogos Tatikyan’in, biri katlanir olmak iizere 48 adet tasbaski ¢izimi ile “Giiliverin Seyahatleri” kitabi,

Dedeyan Matbaasi, izmir, 1857, 643 sayfa. 17,45 x 12 cm (istanbul Miizayede arsivi).

Image 14: Bogos Tatikian's book “Gliliver's Travels” with 48 lithographs, one of which is folding.
The Dedeyan Publishing House, Smyrna, 1857, 643 pages. 17,45 x 12 cm (istanbul Auction archive).
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Gorsel 15: “izmir Tatikyan Matbaasinda basilmistir” yazili ‘Kéylii’ gazetesi,

1326 [1910], renkli-tasbask: (kromolitografi), 41x58 cm (Turcalibris arsivi).

Image 15: It is written as “It is printed in Tatikian Printing House, izmir” in the 'Kéyli (Villager)’
Newspaper, 1910, chromolithography, 41x58 cm (Turcalibris archive).
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Gorsel 16 a, b, c: Tatikyan Matbaasinin yeri. Izmir Sigorta Plani
“Plan d’assurance de Smyrne (Smyrna)”, No: 3, Charles Edward

Goad, 1905, Harvard Universitesi koleksiyonu, FHCL: 3746611.

Image 16 a, b, c: Location of Tatikian Printing House. The Assurance
Plan of izmir “Plan d'assurance de Smyrne (Smyrna)”, No: 3, Charles
Edward Goad, 1905, Harvard University collection, FHCL: 3746611.

Matbaaci “Hoca Bogos”un tinlii bir yagliboya ve suluboya
ressami, aynizamanda bir litografyaci yani tagbaski resim
ustasi oldugunu belirten Pamukciyan, 1859’da izmir’de ilk
fotografhaneyi actigini ve ayni yil litografhanesini kardesi
Bedros’a? devrettigini yazmaktadir.?® Osmanli fotografcilik
tarihine dair kaynaklarda ise bu fotografhaneye iligkin bilgiye
rastlanamamakta, Bogos’un fotografcilik girisiminin bir heves
olarak kaldig1 diisiiniilmektedir. Ote yandan, 1905 y1ilina ait

bir planda matbaanin ad1 “Imprimerie Tatikian: Photographe
(Baskic1 Tatikyan: Fotografc1)” seklinde yazildig: goriilmiistiir.
(Gorsel 16) Tatikyan Ailesinin fotograf pratigine yaptigi herhangi
bir katki heniiz belgelenip tarihyazimina dahil olmadig1

i¢in bulgularda bir tutarsizlik oldugu diisiinilmektedir.

“Fotografhane” ya da “fotografc1” ile kastedilenin matbaacilikla
ilgili bagka bir ugras olabilecegi ve terimlerin donemsel tanim
farklarindan kaynaklanan bir anlam kaymasina maruz
kalabilecegi diisiiniilmektedir. 1905 y1lina ait plandaki bilgi
dikkate alindiginda, Tatikyan Matbaasinin tagbaski yontemiyle

17 Bedros’un Petros ya da Pedros olarak yazildigi da belirlenmistir.
18 Pamukciyan, Kevork; a.g.e, s. 243-244.
19 SALT arsivi, APLGCDSMYRo03, Charles Edward Goad,

“Plan d’Assurance de Smyrne (Smyrna)”, 3 nolu pafta, 1905.

Stating that printer "Hodja Bogos” was a famous oil and watercolor

painter, at the same time a lithographer, means lithography
master of painting; Pamukciyan writes that he established the first
photography house of izmirin 1859 and transferred his lithography
house to his brother, Bedros7in the same year.” There is no any
information about that photography house in the sources about
the history of Ottoman photography, and it is considered that
Bogos's attemption of photography was just an enthusiasm. On the
other hand, in a plan from190s, it's noticed that the name of the
printing house was written as “Imprimerie Tatikian: Photographe
(Printer Tatikian: Photographer)” (Image 16)." It is thought that
thereisaninconsistency in the evidences, since any contribution

to photography practice made by the Tatikian Family, hasn't

yet been documented and included to the historiography.

Itis considered that, what was meant by “photograpy shop” or
“photographer” might be another occupation related to printing, and

is thought that the terms might have been subject to a semantic shift
due to the periodic definition differences. Considering the information

17 Ithasbeen seen that Bedros was also written as Petros or Pedros.
18 Pamukciyan, Kevork; ibid, pp. 243-244.
19 SALT Archive, APLGDSMYRo03, Charles Edward Goad,

“Plan d’Assurance de Smyrne (Smyrna)”, sheet 3,1905.
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Gorsel 17: “Fulgenzi Tagbaski Albiimii (1836-1838)”, Harvard Giizel Sanatlar Kiitiiphanesi koleksiyonu.

Image 17: "Fulgenzi Album of Lithographs (1836-1838)", Harvard Fine Arts Library collection.

fotograf basabildigini anlatmak i¢in “photographe” ifadesi

kullanilmis gibi gorinmekle birlikte bunun bagka bir 6rnegine
heniiz rastlanmamistir. Renkli-tagbaski (kromolitografi) icin

gerekli renk ayrim siirecinin “photographe” ile karsilanmis
olmasi da baska bir varsayimdair. Tatikyan Matbaasinin

son temsilcilerinin renkli-tagbask: yontemiyle bastig1 1910
yilina ait Koylii gazetesi (Gorsel 15, sayfa 30) bu ihtimali

destekler niteliktedir. Dolayisiyla dénem Izmir’inde Tatikyan
Ailesinin yenilikgi bir teknigi kullanabildigini anlatmak i¢in

matbaanin ad1 “photographe” ile birlikte yazilmis olabilir.

Litografyaci B. Tatikyan’in adinin bir Alman gazetesinde,
izmir’de 1 Ocak - 15 Ekim 1854 tarihleri arasinda goniillii
tercimanlik yapanlar arasinda sayilmasi, hiinerlerinden
birinin daha 6grenilmesini saglamigtir.?e Tatikyan’in bu
faaliyeti, kisiligi ile dil bilgisi hakkinda ipucu vermekte ve
Izmir toplumu i¢inde iistlendigi role igaret etmektedir.

1843-1851 yillar1 arasinda izmir’de bulunan Amerikali
S. G. W. Benjamin (1837-1914) hatiralarinda kisa da olsa
Tatikyan’dan s6z etmigtir. Sonradan diplomat, gazeteci

20 Dascl, Semra; “Izmirli Ressam Bogos Tatikyan ve ABD Ulusal
Kiitiiphanesine Hediye Olarak Hazirlanan Graviir Albimii”, The
Journal of Academic Social Science Studies, 2013, Cilt 6, Say11, s. 534.

in the plan of 1905, it seems that the expression “photographe “was
used to describe the Tatikian Family's ability of printing photographs
by using the lithography method, although no other example of that
hasn't been found yet. Another assumption is that the color separation
process of color-lithography (chromolithography) might had been met
with “photographe”. The newspaper Koyl (Villager, Image 15, page
30), which was published in 1910 by ones of the last representatives of
the Tatikian Family by using chromolithography technique, supports
this possibility. Therefore, to tell that the Tatikian Family was able to
use an innovative technique in that period of izmir, the name of the
printing house might had been written together with “photographe”.

The fact that the name of the lithographer B. Tatikian was listed
among the people who carried out a duty as volunteer translators
ina German newspaper in izmir between January 15— October
15%, 1845 enabled one of his abilities to be learned.?° That action
of Tatikian gives a clue about his personality and his knowledge of
languages, and points out the role he took on in the izmir society.

American S. G. W. Benjamin (1837-1914) who was in izmir between
the years 1845 and 1851, mentioned briefly about Tatikian in his

20 Dascl, Semra; “The Painter Bogos Tatikian of Smyrnaand the Album of
Lithography Prepared as a Gift to the National Library of the United States”,
The Journal of Academic Social Science Studies, 2013, Volume 6, Issue 1, p. 534.
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Gorsel 18, 19: Harvard Fulgenzi Albiimiinden ornek sayfalar, 1836. / Image 18, 19: Sample pages from the Harvard Fulgenzi Album, 1836.

ve sanatgli olarak karsimiza ¢ikan Benjamin, Tatikyan
yiksek sanat icra etmeye ¢alisan bir ressamdan ¢ok

deneyimli bir zanaatkar olarak tarif etmigtir:

“Yerel halktan Tatikian adinda tasbaski sanatgisi bir Ermeni ile tanistim.
Orta halli bir sanatciydi, ama benden ¢ok daha fazlasini biliyordu ve
gezginlere satmak igin ¢izdigi sokak manzarali ¢izim temalari ilgimi
¢gekti. Stiidyosunu ziyaret edip calismalarini gormemi istedi. Dayangt
ve ozeni, onun aynintilar callsmasindaki sabrindan dgrendim.”

Benjamin’in gozlemleri haklilik pay1 icermektedir. Bogos
Tatikyan’in tagbaski ile ¢cogalttig1 resimlerinin plastik deger
acgisindan biricikligi yoktur. Ornegin kendisinden daha 6nce
Fulgenzi adl1 sanatg¢1 da benzer diizeyde ve ayni konularda
Izmir’e ve Osmanli’ya dair igler liretmistir (Gorsel 17, 18, 19).
Tatikyan’in tagbaskilari daha ¢ok belgeci anlayisla sanat
tarihi, tarihyazimi ve koleksiyon degeriyle 6ne ¢ikmaktadir.
Tatikyan’i seleflerinden ve ¢cagdaslarindan ayiran en énemli
ozellik tutarl bir iiretim igerisinde olmasidir. Ailesinin bu
zihniyeti on yillar boyunca siirdiirmesi sayesinde “Tatikian
Smyrne” imzasi izmir’in tarihinde iz birakmigtir. e

21 Benjamin, Samuel Greene Wheeler; “The Life and Adventures
of a Free Lance, Being the Observations of S. G. W. Benjamin,
1837-1914”, Burlington, Vt., Free Press Company, 1914, S. 71.
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memoirs. Benjamin, who later appeared as a diplomat, journalist
and artist, glamourized Tatikian as an experienced craftsman, who
was more than just a painter that tried to perform high art:

“I became acquainted with a local Armenian lithographer named
Tatikian. He was a middling artist, but he knew far more than | did,
and themes he drew from street scenes to sell to travellers attracted
me. He asked me to visit his studio and see his work. | learned

patience and care from his patience in painting the details.”

Benjamin's observations contain a share of truth. The paintings of
Bogos Tatikian, he reproduced by using lithography, are not unique

in terms of plastic value. For example, before him, an artist named
Fulgenzi produced works about izmir and Ottoman Empire on the
similar level and on the same subjects (Image 17, 18, 19). Tatikian's
lithographs mainly stand out with art history having a documentary
understanding, historiography and collection value. The most
significant feature that distinguishes Tatikian from his predecessors
and contemporary ones was his consistent production. Thanks to the
fact that his family has maintained this mentality for decades, the
signature of “Tatikian Smyrne” has left a mark in the history of izmir. @

21 Benjamin, Samuel Greene Wheeler; “The Life and Adventures of
a Free Lance, Being the Observations of S. G. W. Benjamin,
1837-1914", Burlington, Vt., Free Press Company, 1914, p. 71.



Gorsel 20 a, b, c: Bir sanatci tasbaski ile ¢calisirken. Fotograf: Lionel Allorge (Wikimedia, CC BY-SA 3.0).

Image 20 a, b, c: An artist working with lithographs. Photo: Lionel Allorge (Wikimedia, CC BY-SA 3.0).



1.1. TATIKYAN’IN TA§BASKICILIE:I
THE TATIKIAN'S LITHOGRAPHY

On sekizinci ylizyilin sonlarina dogru, daha onceki basim
tekniklerinden farkli bir teknik, Johann Alois Senefelder (1771~
1834) tarafindan Miinih’te bulunmustur. Oysa 1796 yilina dek
baskinin ana uretim sekli cukur ve yuksek baskiydi. Senefelder
ise kirectasini baskida kalip olarak kullanmay1 denemis, onceki
tekniklerin aksine, tizerinde derin ¢ukur ya da yiikselti farki
olmaksizin diiz bir yiizeyden baski alabilmeyi basarmisgtir.

Bu yeni bulus, dénemin sanayilesme atagina paralel olarak

seri iiretime uygun, kigidin baskida yipranmadig1 yepyeni

bir cogaltma yontemi olarak ilgi gormiis, matbaaciligl ticaret
hayatinin merkezine tasimis, sanatgilar icin de yeni bir ifade
araci ortaya ¢ikmuistir. ‘Tagbaski (tagbasmasi, tagbaskisi)’ adiyla
bilinen bu yontem, giinimiz matbaacilik teknolojilerinin de
atasidir. Modern ofset baski, tagbaski tekniginin ‘diiz basky’

da denilen gelistirilmis bir uygulamasi olarak kabul edilir.=

Tagbaski teriminin referansi ‘litografi’dir. Litografi, eski
Yunanca ‘lithos (tas)’ ve ’graphein (yazmak, kazimak, oymak,
¢izmek)’ sozciiklerinin bir araya getirilmesiyle olusturulmus
bir birlesik addir. Tagbaski teknigi gelistirilirken, su ve yagh
maddelerin arasindaki uyusmazlik ilkesinden yararlanilmigtir.
Sekiller ya da yazilar iizerine siiriilen miirekkeple bos

kalacak yerlere siiriilen su kire¢tasinin gozeneklerine girerek
yerlesir. Bu sivilarin u¢mamasi i¢in de izerlerine bir asit ve
arapzambkiyla hazirlanan karigim siiriiliir. Tagbaski teknigi

cesitli sekillerde kullanilir. En bilinenleri sdyledir:=

22 Keskin, Ismail; “1831-1920 Yillar1 Arasindaki Tiirkiye’deki
Litografi (Tagbaski) Sanat1”, GSED, Erzurum, Atatiirk Universitesi
Giizel Sanatlar Enstitiisii dergisi, Say1 38, 2017, s. 10.

23 Duman, Mustafa; “Resimli Tagbaskis1 Nasreddin Hoca Kitaplar1”,
istanbul, istanbul Bilgi Universitesi Yayinlari, 2018, s. 3.

Towards the end of the eighteenth century, a different printing
technique from the previous ones was invented by Johann Alois
Senefelder (1771-1834) in Munich. Until 17796, the main production

NVIMILVYL

method of printing was intaglio and relief printing. Senefelder, on

the other hand, tried to use limestone as a mold for printing, and

S¢

unlike previous techniques, he was able to print from a flat surface
without any deep pits and elevation differences. Correspondingly

to the industrialization jump of the period, this invention attracted
attention as a brandnew reproduction method suitable for mass
production, where the paper didn't damage in printing, it made
printing became the center of attention of the commercial life, and for
artists, a new medium of expression emerged. The method as known
as lithography is the ancestor of modern-day printing technologies.
Modern offset printing is considered as a developed implementation
of what is also called ‘flat printing’ of the lithography technique.?

Lithography is a compound noun composed by combining the
hellenic words 'lithos (stone) and ‘graphein (writing, scratching,
carving, drawing)’ came together. While improving the
lithography technique, it was taken advantage of the principle
of incompatibility between water and oily substances. The ink
applied on patterns or writing and the water applied on empty
spaces settlein the pores of limestone. In order to prevent
these liquids from volatilizing, a mixture prepared with acid and
gum arabic is applied on them. The lithography technique was
used in various methods. Here are the most known ones:=

22 Keskin, ismail; “1831-1920 Yillari Arasindaki Tirkiye'deki
Litografi (Tasbaski) Sanati”, GSED, Erzurum, Journal of Ataturk
University Fine Arts Institute, Issue 38, 2017, p. 10.

23 Duman, Mustafa; "Resimli Tasbaskisi Nasreddin Hoca Kitaplari”,
istanbul, istanbul Bilgi University Publishing, 2018, p. 3.
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Gorsel 21: Renkli-tagbask: (kromolitografi), tagbaskici. Ticaret ve meslekleri 6greten poster serisi. Levha 5. 1874 (Amerikan Antikacilar Dernegi koleksiyonu).




OBJECT TEACHING . TRADES & OCCUPATIONS._ Plate 5.
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COPYRIGHT. 1674, BY L.PRANG & C¥

Image 21: Chromolithography, lithographer. Prang’s aids for object teaching. Trades & occupations. Plate 5. 1874 (American Antiquarian Society collection).
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Gorsel 22 a, b, c: “Cumhuriyet” gazetesi tagbaski atolyesi ve matbaasi, Istanbul 1920’ler (Cumhuriyet gazetesi arsivi).

Image 22 a, b, c: "“Cumhuriyet” hewspaper’s lithography atelier and printing house, istanbul, 1920s (Cumhuriyet newspaper archive).
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Gorsel 23; Tagbaskl mermer blogu tasiyan matbaa hamallarindan sz eden fotokart, Babiali-Istanbul, 1920’ler (Omer Durmaz koleksiyonu).

Image 23: Photocard mentioning printing house porters carrying lithograph marble block, Babiali-istanbul, 1920s (Omer Durmaz collection).

1) Tagbaskida, sekillerin dogrudan dogruya kirectasi
uzerine ¢izilmesi tekniginde miirekkepli kalem,
kursunkalem, fir¢a ya da kazima kalemi kullanilir (Gorsel
22 a). Bogos Tatikyan’in arastirmanin konusu olan tagbaski
albtimlerini bu yontem ile bastig1 diisiintilmektedir.

2) Tagbaskida sekil ya da yazi, bu ig i¢in hazirlanan transfer
kagidi izerine cizildikten sonra presle taga gecirilir (Gorsel 22
b). Yazi tag iizerinde terstir; bu da baski presinde ya da baski
makinesinde basildiginda yazinin diiz ¢citkmasini saglar.

3) Tagbaskinin ‘fotomekanik (fotolitografi)’ tekniginde,
sekil ya da yazi, duyarli bir tas izerine fotograf yardimiyla
kopya edilerek gecirilir ve sonra basilir (Gorsel 22

c). Tatikyan Ailesinin fotolitografi teknigini 1910’lara
dogru kullanmaya basladig: diisiiniilmektedir.>

Litografinin bulunusuyla birlikte, resim ve yazi ayni kalipta
kolayca basilabilir hale gelmistir. Teknigin sanatgilara
getirdigi en biiylik yenilik ise resimlerin aslina uygun
basilabilmesidir. Bu yontemle sanatgi, diiz satihli tag ylizeye
gerek yagli kalemle gerekse yagli miirekkeple tonlama yaparak
kagat tizerine caligir gibi lavi ve ¢izim yapabilmektedir.>
Tasbaskinin sanatsal iiretimde kullanimina daha fazla
biriciklik kazandirmak i¢in ressamlar eserlerini en fazla 100
niishaya kadar ¢ogaltip imzalamakta ve boylece baskilarinin
sayisinl sinirlamaktadirlar. Hatta baski kaliplari yok
edilerek kopyalarin degerinin artmasi saglanmaktadir.?¢

Litografi teknigi, Avrupa’dan kisa siire sonra Osmanli’da da

kullanilmaya baglanmis ve genis bir uygulama alani bulmustur.

Osmanlrda ilk tagbaski 1831 yilinda Istanbul’a gelen Fransiz

24 Duman, Mustafa; a.g.e., s. 3-4.
25 Keskin, ismail; a.g.e, s. 10.
26 Duman, Mustafa; a.g.e., s. 8.

1) In lithography, ink pen, pencil, brush or scraping pen are used
in the technique of drawing figures directly on limestone (Image
22 a). Itis thought that Bogos Tatikian printed his lithography

albums, the subject of the research, by using this method. ;'
—|

2) In lithography, the figure or text is drawn on the transfer =

paper prepared for this work, and then transferred to the ;

stone by pressing (Image 22 b). The text is reversed on

the stone; which ensures that the text comes out when w
©

pressed ina printing press or printing machine.

3) In the ‘photomechanical (photolithography)' technique

of lithography, the figure or text is copied onto a sensitive
stone with the help of a photograph and then printed (Image
22 ¢). Itis thought that the Tatikian Family started using

the photolithography technique towards the 1910s.24

In conjunction to the invention of the lithography the picture and
the text started to be able to be printed in the same mold easily.
The most significant innovation this technique brought to the
artists was that the pictures could be printed in accordance with
their original. With this method, the artist can paint and draw on
the flat stone surface toning whether with oil pencil or oily ink as
if they were working on a paper.?s The artists reproduce and sign
their works up to maximum 100 copies to give more uniqueness
to the use of lithography in artistic production, thus limiting

the number of their prints. In fact, by destroying the printing
molds, itis ensured that the copies were increased in value.?®

The lithography technique started to be used in Ottoman Empire
shortly after Europe and found a wide application area. In
Ottoman Empire, the first lithography was used by French Henri

24 Duman, Mustafa; ibid, pp. 3-4.
25 Keskin, ismail; ibid, p. 10.
26 Duman, Mustafa;, ibid, p. 8.



TATiKYAN

40

- {1y
ety IWAFIIFFA LS _::H Ny
vt bemanb | one ot
M f
e 1D - RYBOTPAAEIR f

«EFE  DAAAA
T T
SRNTTAETIRSTESAELE

ey SCAR AN P AR £

_,r,,_,, ulbé—‘ s.-!.»’;:’ ¥ L b

aula : | COMSTAMTINOPLE

#
C\r.'lnh'l-:l S

o Tﬂ..f.q z{rr-a’m--
:?,ﬁ Pt

| | le

Gorsel 24: Izmir ve Istanbul’da tagbaski ile

galigmis bellibagli matbaalarin baslikli kagitlari,

1900-1928 arasi (Emin Nedret Isli arsivi).
Image 24: Titled papers of major printing houses
working with lithography in istanbul and izmir,
between 1900-1928 (Emin Nedret isli archive).
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Henri Cayol ve Jacques Caillol tarafindan gerceklestirilmistir.

Bu tarihten hemen sonra, 1830’larin sonuna dogru Bogos
Tatikyan’in da tagbaskini deneyimledigi diistiniilmektedir.
Tatikyan, bu nedenle tagbaski yontemini Istanbul’dan hemen
sonra [zmir’de kullanan ressamlarin 6nciilerindendir.

Bogos, sokak saticilarinin, diger ilgi ¢ekici mesleklerin,
farkli cemaatlerden tiplerin ve Osmanli padisahlarinin
resimlerini tagbaski at6lyesinde® basmis, eserlerini tek
tek ya da albiim halinde izmir ve Istanbul’da satmigtir.
Avrupa’dan Osmanli iilkesine gelen gezginler bu baskilari
alip iilkelerine gotiirmiistiir. Yazinin ilerleyen boliimlerinde
anlatilacagi gibi albiim halinde giiniimiize gelebilmisg
litografilerin ¢ogunlukla yurtdisinda bulunmasinin temel
nedeni cografyalar arasi farkliliklara karsi duyulan merak
olmustur. Arastirmaci Garo Kirkman da Tatikyan’in asil
hedef kitlesinin Avrupalilar olduguna dikkat cekmistir:

“Sahsen satin almak veya fotograflamak igin 1975’ten giiniimiize kadar
Tatikyan’in hicbir resmini Istanbul ve civarinda bir koleksiyoncuda

hi¢ gormedim; gorme sansina eristiklerimin hepsinin Avrupa’dan
alinnus oldugunu tespit ettim. Sonug olarak bu litografiler Avrupalt

27 Kahraman, Alim; “Tas Basmas1”, TDV Islam Ansiklopedisi,
Tiirkiye Diyanet Vakfi, 2016-2020, https://islamansiklopedisi.
org.tr/tas-basmasi (Erisim tarihi 27 Mayis 2020).

28 Bogos Tatikyan’in isligi i¢in ¢cogu yerde matbaa denilmigse de graviirhane,
tipografiya da tagbaski atolyesi ifadeleri de kullanilmigtir. Temelde bu
dort islik ve buna bagli baski teknikleri birbirinden ayr1 isleve sahiptir.
Ancak hem o dénemlerde matbaacilarin bu dort igi birlikte siirdiirmesi,
hem de ticaret rehberlerindeki meslek bagliklarinda bu isimler birbirinin
yerine kullanilmasindan otiirii Tatikyan’in isligiyle ilgili veriler yeterli
degildir. Tatikyan’in isligini detaylandirabilmek i¢in gerekli bilgiler
giinimiize ulagamamigtir. Ote yandan, sunu da belirtmek gerekir ki

‘B. Tatikian’ imzali ‘tagbaski (lithography)’ tiretimler i¢in ‘graviir’ ya
da ‘litografik graviir’ ifadelerinin kullanildigi goriilmesine ragmen
tagbask1 ve graviir (kazima ile gukurbaski) birbirinden ayr1 iki farkl
baski yontemidir. Tatikyan’'in graviirdekine benzer bir kazima teknigiyle
yaptig1 tagbaskilar i¢in sadece “graviir” demek kesin dogru degildir.

Gorsel 25: Izmir’de baglikli kAgit basmak i¢in kullanilmig
bir tagbaski tagi, donemindeki ifadesiyle “sabun tag1”,

5,1 %22 x16,3 cm {Garo Kiirkman koleksiyonu).

Image 25: Alithographic stone, called "soapstone”
inthe time period, used to print titled paper in izmir,

5,1x 22 x16,3 cm (Garo Kiirkman collection).

Cayol and Jacques Caillol who came to Istanbul in 1831.#7 Short
time after this, towards the end of 1830s, it is thought that
also Bogos Tatikian experienced the lithography technique.
Tatikian, therefore, was one of the pioneers of artists that
used the lithography method in izmir right after istanbul.

Bogos printed the pictures of street vendors, other interesting
proffessions, characters from different communities and
the Ottoman Sultans, in his lithography atelier?®, and sold
his works individually or as albums in izmir and istanbul.
Voyagers that came to the Ottoman Empire from Europe
bought these printings and brought them to their countries.
As will be explained laterin the article, the main reason why
most of the lithographies that have survived to the present
day as albums were found abroad, was the curiosity towards
geographical differences. Researcher Garo Kiirkman also
pointed out that the main target group was the Europeans:

“I have never seen any of Tatikian's paintings in a collectioner
in istanbul or its territory to personal purchase or to take
photograph since 1975 until present day, and | made firm
that all of the ones | had the opportunity to observe was

27 Kahraman, Alim; “Tas Basmas!”, TDV islam Ansiklopedisi,
Tlrkiye Diyanet Vakfi Publishing, 2016—2020, https://islamansiklopedisi.
org.tr/tas-basmasi (Date of Access, May 27", 2020).

oo

28 Although Bogos Tatikian's atelier is often referred to as a printing house,
in some sources, the terms gravure shop, typography or ‘litograhphy’
atelier were used. Basically, these four workshops and related printing
techniques have separate functions. However, information about
Tatikian's workplace are not sufficient because both the printers

carried out these four jobs at that time and these names were used
interchangeably in the trade guides. The necessary information to
detail Tatikian's workplace hasn't reached today. On the other hand, itis
necessary to say that, although it was observed that the terms 'gravure’
or'lithographic gravure'is used for 'lithography’ productions signed “B.
Tatikian”, lithography and gravure (engraving, etching) are two different
printing methods. Itis not correct to say “gravure” for the lithographs
that Tatikian made with a scraping technique similar to the engraving.
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Gorsel 26; Rum nohut saticisi, 1850 {Istanbul Miizayede arsivi).

Image 26: Greek chickpea seller, 1850 (istanbul Auction archive).

Lit. B. Tabibiot 8 myrpe




turistlere hitap etmistir; ancak bendeki 1855 tarihli ‘Hiyeroglif
Yazinin Tanitimi icin Hazirlanan Levha’yt Istanbul’da buldum.” 29

Tatikyan’in bu ¢izimlerinde evdeki ve sokaktaki giyimleri
ile Tiirk, Ermeni, Yahudi ve Rum kadinlari, din adamlari,

tiiccarlar, meyve ve sebze saticilari, ¢arsi esnafl, arzuhalciler,

sakalar, hamallar vb. karakterler genel olarak betimlenmis
ve fazla detaya girilmeden kontur olarak resmedilmisgtir.

Cizimlerin sanatsal degeri goreceli de olsa, donemin giindelik

hayatina ik tutmasi bakimindan belge niteligindedir. Bu

¢izimler dénemin ruhunu, izmir ¢arsilarinda ve sokaklarinda

karsilagilacak tipleri zihnimizde canlandirmamizi
saglamaktadir. Cizimlerde arka planin ya da dekorun
onemsenmemesine karsin, tiplerin kiyafet detaylari ve
mesleklerinde, giinliik hayatlarinda kullandiklar: ayirt
edici diyebilecegimiz nesneler 6ne ¢ikarilmigtir. Ornegin
Tatikyan, Osmanli’nin her bolgesinde oldugu gibi izmir’de
de s1ik kadinlar tarafindan kullanilan ‘mugabak’ teknigiyle
islenmis basortiisii ve kusaklara atifta bulunmus, geng
kizlarin baglarina parlak renkli ortiiler sarip bellerine
kusaklar baglayarak resmetmistir.3° (Sayfa 44)

Resimlemecinin her figiiriin altinda “tagbaskici
(lithographer)” olarak imzas1 bulunmaktadir. Suna ve
Inan Kirag Akdeniz Medeniyetleri Aragtirma Merkezi
koleksiyonundaki 45 adet Tatikyan tagbaski tizerinde
yaptig1 inceleme yapan Garo Kiitkman, sanat¢inin bu
¢alismalarina 6 sekilde imza attigini tespit etmigtir:

“1. (solda) Lit. B. Tatikian. 1848
2. (solda)Lith. B. Tatikian. Smyrne
3. (solda) Smyrne, (sagda)Lith. B. Tatikian

4. (sagda)Lit. B. Tatikian. Smyrne (Lit. B.
Tatikyan izmir = dpi. M. Eunplytwl. Pydpn:)

5. (sagda)Lit. B. Tatikian

6. (sagda)Lith. B. Tatikian. Smyrne”

1870’lerden sonra suluboya ile renklendirilen renkli-tagbaski
(kromolitografi) tiplemelerin yerini fotograf ve kartpostallar
aldig1 icin Tatikyan litografileri en fazla 20-25 y1llik bir siireci
kapsayabilmigtir. Eski kartpostal ve fotograflarin bile bugiin

onemli bir kisminin yok oldugu diisiintliirse, ¢cogu seyyah
valizlerinde Avrupa’ya tasinarak oralarda dagilip zamana
kars1 miicadele eden bu cazip renkli-tagbaski tiplemelerin
nicin bugiin aranilan bir koleksiyon nesnesi oldugu kolayca
anlasilabilir. Osmanli halkinin 1850’lerdeki yasam ve
kiyafetlerini belgeleyen bu cazip litografilerin meraklilari
son yillarda oldukga artmuigtir. Gerek koleksiyoncularin
gerekse dekoratif tagbaski resim meraklilarinin pesinden
kostuklari Tatikyan baskilarina ender rastlanmaktadir.’* e

29 Serifoglu, Omer Faruk; “Garo Kirkman ile Tatikyan
arastirmasi izerine e-posta yazigmasi”, 2 Haziran 2020.

30 Hovannisian, Richard G.; “Tarihi Kentler ve Ermeniler:
izmir”, Aras Yayincilik, istanbul, 2018, s. 90.

31 Serifoglu, Omer Faruk; a.g.y.
32 Giiracar, Ugur; Librairie de Péra
75. Miizayede Katalogu, Istanbul, 2016, s. 182.

bought from Europe. Consequently, these lithographs appealed
to the Europeans; however, | found the ‘Tablet Prepared for the
Introduction of Hieroglyphic Text’, dated 1855 in istanbul.” 2

In these drawings of Tatikian, the characters such as Turkish,
Armenian, Jewish and Greek women with their clothing at

home or on the street, clerics, merchants, fruit and vegetable
sellers, shopkeepers, scriveners, water bearers and porters etc.
were described and in general depicted as contours without
going into too many details. Although the artistic value of
drawings may be relative, these are documents in terms of
shedding lights on the daily life of period. These drawings

allows us to visualize in our minds the spirit of the period and
the characters to be encountered in the bazaars and streets of
izmir. Regardless of the fact that the background and the setting
was neglected in the drawings, characters’ clothing details

and distinguishing objects they used in their occupationsin
daily lives were highlighted. E.g Tatikian referred to headscarf
and belts embroidered with the ‘'musabak’ technique, used by
stylish women in izmir, as in every region of the Ottoman Empire
and he pictured young girls wrapping brightly colored veils on
their heads and tying a belt around their waist.3° (Page 44).

The illustrator has his signature below every single figure
as“lithographer”. As a result of Garo Kirkman's examination
of 45 lithographs in the collection of Suna and inan Kirac
Mediterranean Civilizations Research Center, he detected
that the artist signatured those works in 6 different styles:

“15t (left) Lit. B. Tatikian. 1848 .
—|
2m (left) Lith. B. Tatikian. Smyrne E
3 (left) Smyrne, (right) Lith. B. Tatikian ;
4™ (right) Lit. B. Tatikian. Smyrne (Lit. B. Tatikian T
w

izmir = dhl. M. Pwnhhtiwu. byplhp:)
5t (right) Lit. B. Tatikian
6t (right) Lith. B. Tatikian. Smyrne” ¥

Tatikian’s lithographies were able to involve 20-25 years at most
because after187os, chromolithography colored with watercolor
left its place to photographs and postcards. Considering that

a significant part of even old postcards and photographs have
disappeared in present, it is easy to understand why these
attractive chromolithographic typographies, most of which
were carried to Europe in the voyagers' suitcases, dispensed
there and struggled against the time, are sought-after collection
items today. The enthusiasts of these attractive lithographs
documented the life and clothing of the Ottoman Peoplein
the1850s have been increasing in the recent years. Tatikian's
lithographs that both collectors and chromolithography
enthusiasts have been chasing after, are extremely rare tofind.32 e

29 Serifoglu, Omer Faruk; “E-mail conversation with
Garo Kirkman on Tatikian research”, June 2"¢, 2020.

30 Hovannisian, Richard G.; “Tarihi Kentler ve Ermeniler:
izmir", Aras Publications, istanbul, 2018, p. 9o.

31 Serifoglu, Omer Faruk; ibid.

32 Glracar, Ugur; Librairie de Péra
75. Auction Collection, istanbul, 2016, p.182.
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Gorsel 27: Akhisarli Kadin, 1848~ (La Gazette Drouot arsivi).
Image 27: Woman from Akhisar, 1848~ (La Gazette Drouot archive).

Gorsel 28: Tiirk kiz1 evde, 1850~ (Aspire Miizayede arsivi).
Image 28: ATuriksh lady at home, 1850~ (Aspire Auctions archive).

Gorsel 29: Hamal, 1848~ (La Gazette Drouot arsivi).
Image 29: Street-Porter, 1848~ (La Gazette Drouot archive).

Gorsel 30: Manisali Tiirk kadini, 1850~ (Pingudu arsivi).
Image 30: Turkish woman from Manisa, 1850~ (Pingudu archive).



Gorsel 31; Hamal, 1850~ (British Miizesi koleksiyonu; 2006,U.3376). Gorsel 33: Koyden Tiirk kadini, 1850~ (Aspire Miizayede arsivi).
Image 31: Street-Porter, 1850~ (The British Museum collection; 2006,U.3376). Image 33: Turkish woman from willage, 1850~ (Aspire Auctions archive).

]

Gorsel 32: Ermeni kadin nakis yapiyor, 1850~ (Aspire Miizayede arsivi).
Image 32: An armenian woman needle working, 1850~ (Aspire Auctions archive).
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Gorsel 34: Ermeni kadin evde, 1850~ (Aspire Miizayede arsivi).
Image 34: Armenian woman at home, 1850~ (Aspire Auctions archive).
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TURT MARCHAND DE BUREKEL

L anaamimmends |

Gorsel 35: Borekei, Istanbul, 1856~ (Aspire Miizayede arsivi).
Image 35: Borek (pastry) seller, istanbul, 1856~ (Aspire Auctions archive).

™" PERSAN MARCHAND DE TABAC.
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Gorsel 36: Iranli tiitiin tiiccari, Istanbul, 1856~ (Pingudu argivi).
Image 36: Persian tobacco merchant, istanbul, 1856~ (Pingudu archive).

[ , LB Tariie
TURC BALAYEUR DES CHEMINEES.

{ Cosapaitinanle)

Gorsel 37: Tiirk baca temizleyici, Istanbul, 1856~ (Istanbul Miizayede argivi).
Image 37: Turkish chimney sweep, istanbul, 1856~ (istanbul Auction archive).

Gorsel 38; Yahudi sarraf, 1850~ (Londra Yahudi Miizes6i koleksiyonu).
Image 38: Jewish jeweler, 1850~ (The Jewish Museum London collection).
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Gorsel 39: Rifal Dervisinin kiligla burhan ¢ikarma merasimi,
Izmir, 1850~ (Sotheby’s Miizayede argivi).
Image 39: Rifai Dervish's Proof Ceremony with sword,
izmir, 1850~ (Sotheby’s Auction archive).

Gorsel go: Seyyar kahveci, Istanbul, 1850~ (Istanbul Miizayede arsivi).
Image 40: Mobile coffee seller, istanbul, 1850~ (istanbul Auction archive).

Lok B T ihis, § st

Gorsel g1: Geleneksel kiyafetli kisi, 1850~ (Istanbul Miizayede arsivi).
Image 41: A person in traditional dress, 1850~ (istanbul Auction archive).

Gorsel g42: Musullu tiiccar, 1850~ (Istanbul Miizayede arsivi).
Image 42: Merchant from Mosul, 1850~ (istanbul Auction archive).
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Gorsel 43: Dervig dilenci, 1850~ (Aspire Miizayede arsivi). Gorsel 45: Izmirli yahudi, 1850~ (Londra Yahudi Miizesi koleksiyonu).
Image 43: Dervish beggar, 1850~ (Aspire Auctions archive). Image 45: Jewish from izmir, 1850~ (The Jewish Museum London collection).
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Gorsel 44: Hashas ceken dervis, 1850~ (British M.; 1904,0929.57). Gorsel 46: Nefir iifleyen bir Bektasi dervisi, 1850~ (BM; 1904,0929.62).
Image 44: Adervish inhaling hasheesh, 1850~ (The British M.; 1904,0929.57). Image 46: A Bektashi dervish blowing nefir, 1850~ (BM; 1904,0929.62).
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Gorsel 47: Ermeni piskoposu, 1850~ (British Miizesi; 1982,U.1591).
Image 47: Armenian bishop, 1850~ (The British Museum; 1982,U.1591).
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Gorsel 48: Mevlevi dervis, 1850~ (British Miizesi; 1904,0929.59).
Image 48: Mevlevi dervish, 1850~ (The British Museum; 1904,0929.59).
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MOLLA FRETRE TURC

Gorsel 49: Tiirk molla imam, 1850~ (British Miizesi; 1982,U.1431).
Image 49: Molla prétre Turc, 1850~ (The British Museum; 1982,U.1431).
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Gorsel 50: Basra Mevlevihanesi Mutriban Heyeti, 1850~ (BM; 1904,0929.56).

Image 50: Basra MevleviLodge's Orchestra, 1850~ (BM; 1904,0929.56).
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Gorsel 51: Arnavut tam kostiimlii, 1850~ (Aspire Miizayede arsivi).
Image 51: Albanianin traditional dress, 1850~ (Aspire Auctions archive).

Gorsel 52: Konsolos koruyucusu, 1850~ (Pingudu arsivi).
Image 52: Consular guard, 1850~ (Pingudu archive).

Gorsel 53: Tiirk koylii, 1850~ (Aspire Miizayede arsivi).
Image 53: Turkish villager, 1850~ (Aspire Auctions archive).

Gorsel 54: Gimriik gorevlisi, 1850~ (Aspire Miizayede arsivi).
Image 54: Customs officer, 1850~ (Aspire Auctions archive).



Gorsel 55: Ermeni, 1850~ (La Gazette Drouot arsivi). / Image 55: An Armenian, 1850~ (La Gazette Drouot archive).
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Gorsel 56: Sokaktaki Ermeni, 1850~ (La Gazette Drouot arsivi). Gorsel 58: Sokaktaki Tiirk kadinlar, 1850~ (La Gazette Drouot arsivi).
Image 56: Armenian on the street, 1850~ (La Gazette Drouot archive). Image 58: Turkish women on the street, 1850~ (La Gazette Drouot archive).

Hamrrss s Tarasie ot ol osagirte- et s~ aws FEMME TURQUE DANS LA RUE
;w y | Snyea)
Gorsel 57: Izmirli Tiirk kadini sokakta, 1850~ (Apple Boutique arsivi). Gorsel 59; Tiirk kadini sokakta (Izmir), 1850~ (Istanbul Miizayede arsivi).

Image 57: Turkish woman from izmir on the street, 1850~ (Apple Boutique archive). Image 59: Turkish woman on the street, (izmir), 1850~ (istanbul Auction archive).



Gorsel 60: Istanbullu Tiirk kadin sokakta, 1850~ (Apple Boutique arsivi). Gorsel 62: Tiirk kadini sokakta, 1850~ (La Gazette Drouot argivi).
Image 60: Turkish woman from istanbul on the street, 1850~ (Apple Boutique archive). Image 62: Turkish woman on the street, 1850~ (La Gazette Drouot archive).
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Gorsel 61: Izmirli Tirk kadini sokakta, 1850~ (Atatiirk Kitaplig). Gorsel 63: Izmirli Tiirk kadin sokakta, 1850~ (Antiquariat Inlibris).
Image 61: Turkish woman from izmir on the street, 1850~ (Atatirk Library). Image 63: Turkish woman from izmir on the street, 1850~ (Antiquariat Inlibris).
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Gorsel 64 Tlrk arzuhalei, 1850~ {Sotheby’s koleksiyonu).
Image 64: Turkish Scrivener, 1850~ (Sotheby’s collection).
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Gorsel 65: Arzuhalci, 1850~ (Istanbul Atatiirk Kitaplig1 koleksiyonu).
Image 65: Scrivener, 1850~ (istanbul Atatlirk Library collection).
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Gorsel 66, 67: I. Ahmed Albiimii, 17. yiizy1l (Topkap1 Saray1 Miizesi koleksiyonu, TSMK, B. 408).

Image 66, 67: Sultan Ahmed | Album, 17" century (Topkapi Palace Museum collection, TSMK, B. 408).



1.2, TATiKYAN’IN
“CARSI REssaAMLIGI”

TATIKIAN'S
“BAZAAR PAINTERSHIP"

Bogos Tatikyan’in tagbaski resimlemelerinin bigimsel
nitelikleri ve satig-dagitim sekline bakildiginda, Metin
And’in sanat tarihi literatiiriine eklemis oldugu ¢arsi
ressamlari olgusuyla benzerlik gosterdigi diisiiniilmektedir.

Tilin Degirmenci’ye gore 17. yiizyil basinda I. Ahmed i¢in
Kalender Pasa tarafindan hazirlanan I. Ahmed Albiimiis
Osmanli resim geleneginin kirilma noktalarindan biridir.

I. Ahmed Albiimii (Gorsel 66, 67), daha sonra yapilacak olan
kiyafet alblimlerinde devam edecek bir icerigin ilk 6rnegi
olarak kabul edilir. Bu eserde padisah portrelerinin yani

sira Osmanl diinyasina ait farkl tiplerin tasvirleri yer alir.
Carsiressamligl, Metin And’a gore on yedinci yiizy1lda neset
etmis bir halk resmi ¢1giridir. Carsi ressamlari, kendilerine
ait ditkkkanlarinda, miisterilerin siparisleri dogrultusunda
veya kendi ilgilerini ¢eken alanlarda resimler ¢izerlerdi.ss
Bunlar sehirdeki igliklerinde daha ¢ok Avrupali miisteriler
icin kiyafet albiimleri yapmiglardir. Osmanli iilkesine

gelen yabancilar, simdiki hediyelik esya, sehre ait irtinler
alan turistler gibi bu kiyafet albiimlerini alarak iilkelerine
gotiirmiiglerdir. Bu sebepten otiiri giintimiizdeki kiyafet
albiimlerinin tamamina yakini Avrupa kiitiiphanelerinde ve
ozel koleksiyonlardadir. Tasvir edilen figiirlerin altinda ya da
istiinde bati dillerinde yazilmis kisa agiklamalar bulunmasi,
hedef kitlenin Avrupalilar oldugunu gostermektedir.3¢

33 “I. Ahmed Albiimii”, Topkapi Saray1 Miizesi koleksiyonu, TSMK, B. 408.
34 Degirmenci, Tiiliin; “Metin And ve Cars1 Ressamlarinin
Serencam1”, Osmanli Tasvir Sanatlari 2: Carsi Ressamlari,
Istanbul, Yap1 Kredi Yayinlari, 2018, s. 15.
35 And, Metin; “Osmanli Tasvir Sanatlar1 2: Cars1 Ressamlar1”,
Istanbul, Yapi Kredi Yayinlari, 2018, s. 12.
36 And, Metin; a.g.e., s. 12,

Gorsel 68: iranli, 1850~ (Live Auctioneers argivi).

Image 68: Persian, 1850~ (Live Auctioneers archive).

Considering the formal qualifications and sales & distribution

method of Bogos Tatikian's lithographs, it's thought that it ;

has similarities with the phenomenon of “bazaar painters”, i

Metin And added to the literature of art history. >
z

According to Tulin Dedirmenci, the album of Ahmed 32, prepared

by Kalender Pasha for the Ahmed I in the beginning of the 17t" .
N

century, is one of the breaking points of Ottoman Painting
Tradition. The album of Ahmet | (Image 66, 67), is acknowledged
as thefirst specimen of a content that would continue in later
costume albums. In this piece, alongside, the sultan portraits,
the depictions of different characters belonging to Ottoman
World is also appeared.34 From Metin And’s point of view, bazaar
paintership was a folk art era that emerged in the seventeenth
century. Baazar painters would draw pictures in their own
stores, depending on the customers' orders or in areas of their
own interests.3s They mostly made costume albums for the
European customers in their own workplaces. Foreigners coming
to Ottoman Land, bought these costume albums and took

them to their countries just like the tourists buying souvenirs
and products of the cities the present day. Due to that reason,
almost all of the costume albums in present day, are in the
European libraries and private collections. The presence of short
explanations in Western languages above or below of the depicted
images indicates that the target group was the Europeans.3®

33 "Ahmed | Album”, Topkapi Palace Museum Collection, TSMK, B. 408.
34 Degirmenci, Tulun; "Metin And ve Carsi Ressamlarinin Serencami”,
Osmanli Tasvir Sanatlari 2: Carsi Ressamlari,
istanbul, Yapi Kredi Publications, 2018, p. 15.
35 And, Metin; "Osmanli Tasvir Sanatlari 2: Carsi Ressamlari”,
istanbul, Yapi Kredi Publications, 2018, p. 12.
36 And, Metin; ibid, p.12.
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Gorsel 69, 70: Valilik kavasi, tek renk tagbaski edisyonu (Istanbul Miizayede arsivi) ve elle renklendirilmis hali (Sotheby’s koleksiyonu), 1850~.

Image 69, 70: Guvernor guard, monochrome lithograph edition (istanbul Auction archive) and hand colored version (Sotheby’s collection), 1850~.

Saray nakkaslari daha ¢ok renk ve yaldiz kullanarak

giyim kusam ve mimari siislemelerdeki ayrintilara
odaklanirken ¢arsi ressamlari ise detaylara takilmamakta,
renkleri azaltmakta, ekonomik davranislari ile daha ¢ok
karikatiire yaklagmaktadirlar.’” Carsi resminde anatomi
ve derinlik gozetilmemekte, bi¢im ve ¢izgiden olusan

icten ve siradan bir diinya yansitilmakta ve orantilar
ressamin onceligine gore degismektedir. Bu tasvirlerde
rahat ve spontane bir teknik dikkat cekmektedir.s®

Minyatiir ressamlari ve ¢arsi ressamlari seklinde iki ayr1
¢i1girdan bahsetmek miimkiin olmasa da kadin konusuna
yaklagim farkliligi oldugu goriilmektedir. Minyatir
albiimlerinde her tiirlii kadin resmi yapilmakla birlikte
agirlik ve yogunluk tegkil etmemektedir. Carsi ressamlari ise
farkli kadinlar farkli ortamlarda resmetmiglerdir; hamamada
yikanan kadinlar, zenci cariye, evlenmis kadin, Rum kadin,
Yahudi kadin, Ermeni kadin, izmirli kadin, Arnavut kadin
vs.3 Cars1 resminde sokak saticilari, hamallar, sirkeciler,
helvacilar, cigerciler, gevrekgiler, badanacilar, sakalar ve
kahveciler gibi bircok statii ve meslek grubuna mensup

insan tasvirine rastlanabilmektedir.+° Bu eserler yiiksek
sanat degerini haiz olmasalar da yapildiklari donemin
sosyal hayatini yansitmalari agisindan 6nemlidirler.

37 And, Metin; a.g.e., s. 46.
38 And, Metin; a.g.e., s. 65.
39 And, Metin; a.g.e., s. 80.
40 And, Metin; a.g.e., s. 95.

While the palace miniaturist were more of focusing on the details
of clothing and the ornaments of architecture by using color and
gliding, on the other hand, bazaar painters didn't get caught

up on the details, decreased the colors and resembled more
cartoons with their economic reasons.’” In bazaar painting, the
anatomy and depth wasn't considered, a sincere and usual world
consisting of shape and line was reflected and the proportions
were changed due to the artists’ priorities. In these depictions,

a effortless and spontaneous technique draws attention.3®

Although it's not possible to mention about two different eras as
miniaturist and bazaar painters, it is seen that there is a difference

in the approach to women's subject. Although all kinds of women's
pictures are made in miniature albums, they do not constitute
weight and density. Bazaar painters, on the other hand, painted
different women in different environments; women bathing in

the bath, black concubine, married woman, Greek woman, Jewish
woman, Armenian woman, izmir woman, Albanian woman etc.3 In
the bazaar painting, it is possible to see the depictions of people
belonging to many status and professions such as street vendors,
porters, vinegar makers,4° halva makers, liver makers, cereal makers,
whitewashers, beard makers and coffee makers. Although these
works aren’t provided with high artistic value, they are still important
in terms of reflecting the social life of the periods they were made in.

37 And, Metin; ibid, p. 46.
38 And, Metin; ibid, p. 65.
39 And, Metin; ibid, p. 80.
40 And, Metin; ibid, p. 95.
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Gorsel 71, 72: Seyyar caycl, tek renk tagbask: edisyonu (Istanbul Miizayede arsivi) ve elle renklendirilmis hali (Istanbul Miizayede arsivi), 1850~.

Image 71, 72: Mobile tea seller, monochrome lithograph edition (istanbul Auction archive) and hand colored version (istanbul Auction archive), 1850~.

Tatikyan’in resimleyip tagbaski teknigiyle cogalttigl
calismalari da17. yiizyilda neset eden ¢arsi ressamliginin
urtinleriyle biiylik oranda paralellik gostermektedir.
Dolayisiyla Tatikyan’in tagbaskilari ¢arsi ressamligl ¢1girinin
19. ylizyila yansimasi olarak goriilebilir. Osmanli ilkesini,
muhtelif tipleri ve milliyetleri tanitma gayesini tasiyan bu
resimler umumiyetle Avrupalilar icin Giretilmistir. Hem cars1
ressamlarinin eserleri hem de Bogos Tatikyan’in litografileri
teknik olarak detaydan uzak, basit ve vurucu resimlemelerdir.
Tatikyan’i “carsiressami” olarak tanimlamak tam

anlamiyla miimkiin olmasa da ¢arsi ressamligi geleneginin
devam ettiricilerinden biri oldugu soylenebilir. Zira ¢ars1
ressamligi, sinirlari keskin bir tanimlama da degildir.
Haliyle on yedinci yiizyildan on dokuzuncu yiizyila kadar
uretilmis ve farkli 6rnekleri barindiran ¢gizimleri, sadece
homojen bir sanat¢1 grubuna mal etmek dogru olmaz.*

1850’lerden sonra yayginlasan fotografcilik ile Dogulu
tiplere karsi duyulan merakin yeni tasiyicilari fotograf
albtimleri olmustur. Doguyu merak eden Avrupalilar
cizimler yerine, Osmanli’y1 ve insanlarini temsil eden
fotokartlar toplamigtir. Fotografin yayginlasmasiile

¢arsg1 ressamliginin iglevi azalmigtir. Bununla birlikte, bir
gecis doneminden soz etmek de mimkiindiir: Bahattin
Oztuncay eski Istanbul fotograf¢ilarini inceledigi
calismasinda, Tatikyan’'in, fotografin Osmanli’daki

41 Degirmenci, Tiiliin; a.g.e., s. 14-15
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The works of Tatikian illustrated and reproduced with ;

the lithography technique, are substantially parallel with

the products of bazaar painting made in the 17t" century. -
©

Therefore, Tatikian's lithographs can be considered as the
reflection of bazaar painting era to the 19t century. These
paintings, aiming to introduce the Ottoman country, various
characters and nationalities, were generally produced for
Europeans. Both the works of bazaar painters and Bogos
Tatikian's lithographs are technically undetailed, simple

and striking. Even if it's not completely possible to define
Bogos Tatikian as a bazaar painter, it can be said that he

was one of the maintainers of bazaar painting tradition.
Because bazaar painting is not a sharp definition.#

Naturally it wouldn't be right to attribute the drawings,
produced from seventeenth to the nineteenth century and
include various examples to a certain group of artists. With
photography that became widespread after the second

half of the nineteenth century, photo albums became the
new carriers of the curiosity towards the East and Eastern
characters. Europeans who was curious about East, collected
photocards that represented the Ottoman Country and its
peopleinstead of drawings. With the spread of photography,
the function of bazaar painting decreased. However it is
possible to talk about a transition period. In his study of former
Istanbul photographers, Bahattin Oztuncay determined that

41 Dedirmenci, Tulln; ibid, pp. 14-15
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Gorsel 73, 74: Izmirli serbet saticisi, tek renk tagbaskinin elle renklendirilmis iki farkli edisyonu (Istanbul Miizayede argivi ve Sotheby’s arsivi) 1850~.
Image 73, 74: Sherbet seller from izmir, two hand-colored editions of a monochrome lithograph (istanbul Auction archive and Sotheby's archive) 1850~.

Gorsel 75:

Maisirl Tiirk kadinlar
terasta, 1850-~.

Elle renklendirilmis
tasbaski edisyonu
(Sotheby’s arsivi).

Image 75:
Turkish women :
from Egypt on the o 3 b % : 4?;':;-..,_-1»:““"..&__;
terrace, 1850~. Hand- - .
colored edition of a

monochrome lithograph Pasas fuonmarts puvn ba’ firaes be
(Sotheby’s archive).
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Gorsel 76, 77: Yahudi seyyar sekerleme saticisi. Tek renk baskinin elle renklendirilmis iki farkli edisyonu (Kedem Miizayede ve Yahudi Miizesi arsivi) 1850~.
Image 76, 77: Jewish confectionery seller. Two hand-colored editions of a monochrome lithograph (Kedem Auctions and Jewish Museum archive) 1850~.

Gorsel 78:

Misirl Tiirk kadinlar
terasta, 1850-~.

Elle renklendirilmis
tasbaski edisyonu
(Sotheby’s arsivi).

Image 78:

Turkish women

from Egypt on the
terrace, 1850~. Hand-
colored edition of a
monochrome lithograph
(Sotheby’s archive).
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TURC MARCHAND DE GATEAUX.

Gorsel 79-80, 81: Sol siitunda Robertson’in Istanbul simit¢isi fotograflari, 1856-1860 (Artnet Miizayede arsivi),
sag siitunda Tatikyan'in fotograftan hareketle ¢izip bastig1 ve elle renklendirdigi edisyon, 1860~ (Istanbul Miizayede arsivi).

Image 79-80, 81: Photographs of Robertson's istanbul simit seller in the left column, 1856-1860 (Artnet Auction archive),

in the right column, the edition that Tatikian drew, printed and colored by hand, based on the photograph, 1860~ (istanbul Auction archive).

onciilerinden biri olan James Robertson’in (1813-1888)

sokak saticilari ve kadinlar konulu fotograflarindan
yararlandigini belirlemigtir.+ Robertson’in fotograflari ile
Tatikyan’in resimlemeleri kiyaslandiginda Oztuncay’in
tespiti dogrulanmaktadir. Tatikyan “Constantinople” ibareli
tagbaskilarinda Robertson’in eserlerinden faydalanmis,
bazen de fotografin aynisini resimlemistir (Gorsel 79-8o,
81/ 82-83, 84). Robertson’in fotograflarinin 1856 yilina

ait oldugu diigtiniiliirse, Tatikyan’in tagbaskilariigin
belirlenen tarih aralig1 1860’lara kadar genisletilebilir.

Tatikyan’in ¢izimleri yalin bir stile sahip olmasina karsin
yoresel detaylar igerdigi i¢in en basta muhteviyatindan otiirii
dikkat cekicidir. Cizimlerdeki kompozisyon duragan olmasina
ragmen renklendirilmis olmalari nedeniyle, resimler canl
bir albeniye sahiptir (Gorsel 85, 88). Tatikyan gercek hayatta

42 Oztuncay, Bahattin; “Dersaadet’in Fotografcilari19. Yiizyil istanbul’'unda

Fotograf: Onciiler, Stiidyolar, Sanatgilar”, Istanbul, Aygaz, 2006, s. 143.

Tatikyan benefited from the photographs of street vendors and
women by James Robertson (1813-1888), one of the pioneers

of photography in the Ottoman Empire.4 When comparing
Robertson’s photographs and Tatikian's works, Oztuncay's
detection was confirmed. It is observed that Tatikian, in

his “Constantinople” phrased lithographs, made use of and
sometimes illustrated exact the same of the photographs
(Gorsel 79-80, 81/ 82-83, 84). Considering that Robertson'’s
aforementioned photographs are dated 1856, the date range

of Tatikian's lithographs can be expanded until 1860s.

Although Tatikian's drawings have a simple style, they are
remarkable primarily because of their content, as it contains
local details. Despite the composition on drawings are
stationary, because they're colored, the pictures are alluring
(Image 85, 88). Tatikian chose the characters from real life as

42 Oztuncay, Bahattin; “The Photographers of Constantinople: Pioneers, Studios
and Artists From 19th century Istanbul”, istanbul, Aygaz, 2006, p. 143.
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Gorsel 82-83, 84: Sol siitunda Robertson’in Istanbul'da ¢ektigi hamal fotografinin renklendirilmis halleri, 1856 (Artnet Miizayede arsivi),
sag siitunda ise Tatikyan’in fotograftan hareketle ¢izip bastig1 ve elle renklendirdigi edisyon, 1860~ (Istanbul Miizayede arsivi).

Image 82-83, 84: In the left column, colorized versions of the porter photo Robertson took in istanbul, 1856 (Artnet Auction archive),

in the right column, the edition that Tatikian drew, printed and colored by hand, based on the photograph, 1860~ (istanbul Auction archive)

karsiligi olan tipleri kendisine konu olarak se¢mis, padisahtan
sokak saticisina kadar genis bir yelpazede ¢aligmistir.

Padisah portrelerinde dogal olarak belirli kaliplarin digina
cikmamis, mesafeli bir sayfa diizeni icerisinde ve net gizgiler
ile hiikimdarlari resmetme yoluna gitmistir. Bu ¢izimler
disinda kalan, farkli dini cemaatlere ait ¢izimlerinde sokakta,
pazarda, evde ya da ibadethanelerde karsilasilabilecek kimseleri
sade cizgiler ile kimligi olan karakterler olarak resmetmigtir.
Tatikyan’in eserlerinin degeri, resmettigi anonim figiirlerde
yereli temsil etmesinden gelmektedir. izleyici elinde tuttugu
tagbaskida resmedilen yerel tiplemenin gercekte de yasadigini

hissetmekte ve zihninde kolaylikla canlandirabilmektedir.

Tatikyan’in tagbaskilarinda uzun metin kullanilmamasi, toplam
etkinin gorsel okuryazarlik tizerinden kurgulanmis olmasindan
kaynaklanmaktadir. Tagbaski resimlemelerdeki gorsel anlati

bir evrensel dil olarak her iilkeden, her milletten, her dilden

izleyenle rahatlikla iletigim kurulabilmesini saglamaktadir. e

his topic and worked on an expanded scale from sultans to
street sellers. Naturally, he did not go out of certain patterns

in his portraits of the sultan, and he chose to paint the rulers

in a distant page layout and with clear lines. Except from these
portraits, in his drawings about various religious communities,
he drew people that might have been encountered in the bazaar,
athome orintemples, in simple lines and as characters who
have identities. The value of Tatikian's works comes from the
fact that they represent the local in anonymous figures. The
viewer feels that the local figure depicted in the lithograph

he holds actually live and can easily visualize it in his mind.

The fact that Tatikian's lithographs didn't use long texts was due
to the fact that the effect in the illustrations was built on visual
literacy. The visual narrative in the lithographicillustrations

as an International language, enable to communicate easily

with the viewer from every country, nation and language. e
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Gorsel 85, 86, 87, 88: 19. yilizyilin ikinci yarisinda,

Osmanli’'nin en 6nemli fotograf¢ilarindan biri olan
Pascal Sébah’in (1823-1886) ¢ektigi “zeybek” fotograflari
(1860-1880~, Fostinum arsivi) ve Tatikyan’in ¢izip bastig1
tasbaski zeybekler, 1860~ (Aspire Miizayede arsivi).

Image 85, 86, 87, 88: In the second half of the 19" century, one

of the mostimportant photographers of the Ottoman Empire

“zeybek” photographs (1860-1880~, Fostinum archive) taken

by Pascal Sébah (1823-1886). Drawn and printed by Tatikian
lithographed zeybeks, 1860~ (Aspire Auctions archive).
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Gorsel 89, 9o: Osmanl iilkesinde matbaacilik yapan Ermeni bir ailenin sahtiyan dnliikleri ile 1900 y1l1 civarinda ¢ektirdigi fotograf. .
Temsili olarak Bogos, Bedros, Karabet ve Migirdi¢ Tatikyan (Omer Durmaz cam negatif koleksiyonu).
Bedros Tatikyan’in Tatikyan Matbaasinin logosu olarak 1880’lerde kullandigi, cevresi mese agacinin dallari ile saril1 TB inisiyali.

e

.Image 89, 9o: In around 1900, a photo taken with the sahtiyan aprons of an Armenian family working in the printing house in the Ottoman country.

B Representatively Bogos, Bedros, Garabed and Migirdich Tatikian (Omer Durmaz glass negative‘collection).
he ihhe Bedros Tatikian's Tatikian Printing House used as a logo in the 1880s, surrounded by the branches of the oak tree.
& e

- -

i




2. IzmMiRLi TATiKYAN AiLESi VE MATBAASI

THE TATIKIAN FAMILY FROM izZzMiR & THEIR PRINTING HOUSE

Tatikyan Matbaasi, 1839 yilindaki “Tanzimat Fermani” ile
hizlanan, Osmanlr’daki Batililagma hareketi icerisinde
1840’lara dogru ressam Bogos Tatikyan tarafindan kurulmus
ve ardindan kardegsi Bedros tarafindan igletilmistir. Bedros
farkl dillerde yayin yapabilmek i¢cin matbaanin donanimini
artirmistir. Bedros’un 1883 yilinda vefati iizerine matbaay1
iki yegen devralmais ve 1922 yilina kadar ayni hizmet

anlayisl nesilden nesile siirmiigtiir.+ Yegen Karabet#s
Tatikyan’in da “Tatikian Smyrne” imzasini kullanmig
olmasi, Tatikyan Ailesinin bir gelenek olusturabildigini
gostermektedir. Hovannisyan’a gore de “Tatigyan Matbaasi
1840’larda uzun omiirliiliigii ve yayin kapasitesiyle dikkate
degerdir. Avrupa ve Dogu dillerinde kitaplar, siireli

yayinlar, reklamlar ve benzeri seyler basmigtir.”¢

1800’1l yillarin ortasina dogru izmir’de varlik gosteren
matbaalarin iiretimleri incelendiginde Tatikyan Matbaasinin
iki temel nedenden 6tiirii 6ne ¢iktig1 goriilmektedir: 11ki,
Tanzimat’in da etkisi ile kurucularinin Batr’ya doniik

yiizleri sayesinde yenilikleri ve ihtiyaci takip edebilmeleriyle
aciklanabilir. Avrupali gezginler i¢in tagbaski resimlemeler
basan Tatikyan Matbaasinin bilinirligi Osmanl iilkesinin
sinirlarini agmigtir. ikinci ise matbaada farkl dillerde baski
yapilabilmesidir. Izmir’de konusulan farkl dillere yonelik
baski hizmeti veren Tatikyan Matbaasi, donemin harf baski
teknikleri diisiiniildiigiinde gesitli abecelerde baski yapmanin
zorluklarini asarak dikkat ¢eken bir yayincilik yapmistir.

Bu basarida entelektiiel altyapilari, iletigim becerileri ve
teknik yeterlilikleri belirleyici olmustur. Dolayisiyla ticaret
hayatinda ismi bilinen ve ardillarina mesleki a¢idan ilham
veren bir matbaa olmustur. Matbaanin bu basarisini, donemin

yayinlarindan ve belgelerinden izlemek miimkiindiir.

Ozellikle Ermeni matbaalari ierisinde son teknikleri en iyi
sekilde kullanan ve cemaatler arasi temaslara a¢ik bir anlayisla
iglerini yiiriiten Tatikyan Ailesi, Izmir’de kullanilan her dilde
yayinlar basarak kentte sira dis1 bir rol istlenmistir. Ote

43 Pamukciyan, Kevork; a.g.e., s. 316.

44 Teotig, “Bask1 ve Harf Ermeni Matbaacilik Tarihi”,
Birzamanlar Yayincilik, istanbul, 2013, s. 176.

45 “C. Tatikian”: Karabet’in Cile yazildig1 diisiiniilmektedir.
Karabet’in Garabet olarak yazildig: da goriilmiigtiir.

46 Hovannisian, Richard G.; a.g.e., s. 90.

Tatikyan Printing House, within the Ottoman westernization
movement accelarating with the “Nobel Edict of Reorganization
(Tanzimat)” of 1839, was founded by the painter Bogos Tatikian towards
the1840s and then run by his brother Bedros. Bedros improved the
hardware of printing house to be able to publish in different languages.
Following the death of Bedros in 188343, two nephews took over the
printing house and until 1922, they maintained the same service
concept.# Itisanimportant sign that the legend of "Tatikian Smyrne”,
signed by his nephew Garabed4s Tatikian in recent prints, had been
passed down from generation to generation, and in this respect, the
Tatikian family had established a tradition. According to Hovannisian,

“The Tatikian Printing House had a longevity in the 1840s and its

publication capacity is notable. It has printed books, periodicals, ::'
advertisements, and the like in European and Eastern languages.¢ =
o >
When the productions of the printing houses that existed in Izmir z
towards the mid 1800s are examined, it is seen that the Tatikian —
Printing House stands out for two main reasons: First, it can be 3

explained with the fact that, with the influence of Tanzimat Period,

its founders were able to follow innovations and demand due to their
their West-facing faces. The recognition of Tatikian Printing House
that printed lithographs for European travelers, went beyond the
borders of Ottoman Land. The second is printing in different languages.
Tatikian Printing House, which provides printing services in different
languages spoken in izmir, has become a remarkable publishing by
overcoming the difficulties of printing in various alphabets considering
the letter printing techniques of the period. In this accomplishment,
theirintellectual background, communication skills and technical
competence became decisive. Therefore, it became a printing

house whose name is known in business life and which inspired

its successors professionally. Itis possible to follow this success of
printing house from the publications and documents of the period.

The Tatikian Family, who used the recent techniques in the best way
especially among the Armenian printing houses and carried out their
business with an understanding open to communication between
communities, assumed an extraordinary role in the city by printing

43 Pamukciyan, Kevork; ibid, p. 316.
44 Teotig, "Baskive Harf Ermeni Matbaacilik Tarihi”,
Birzamanlar Publications, istanbul, 2013, p. 176.
45 "C.Tatikyan”: Itis thought that Garabed is written with letter C.
Itis also observed that Garabed was also written as Karabet.
46 Hovannisian, Richard G.; ibid, p. 90.
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Gorsel 91, 92: The Athenaum A Journal of Literature, Science, the Fine Arts, Music, and the Drama, J. Francis, Londra, 1875 (books.google.com).

Image 91, 92: The Athenaum A Journal of Literature, Science, the Fine Arts, Music, and the Drama, 2. Francis, London, 1875 (books.google.com).

yandan Ermeni Matbaaciligi Veritabani'nda# Tatikyan Matbaas1
i¢in goyle yazilmigtir: “Manevi, ahlaki, milliyet¢i hirslardan
yoksundu, daha ticari ya da kdr yonelimliydi ve yabanci dillerde
kitap yayimlamaya odaklanmaisgt1.”® Oysa farkli cemaatlerden
olusan Osmanli toplumunda, Tatikyan Ailesinin mesleklerini
daha farkli bir hevesle siirdiirdiigli agiktir, Tatikyanlarin bu
tutumu, donemin kaynaklarindan dogrulanabilmektedir.
Ornegin, The Athenaum isimli siireli yayinin 1875 yilina ait
yillig1 incelendiginde, farkli cemaatlere hizmet vermekten
cekinmeyen Tatikyan Matbaasinin bu cemaatler arasinda

bir kiiltiir képriisii kurdugu anlasilmaktadir. Soz konusu
yayinda, B. Tatikyan’'in Fransizca-Rumca cep sozliigiine

sahip oldugu, tipki Ladino ile kendi yazigma dillerini koruyan
sehirdeki Yahudiler i¢in bastig1 Livro de Moral kitabi gibi,
Rumlar i¢in de geviri yapip kitap basmasinin faydali olacagi
belirtilmistir.4 Tatikyan Matbaasinin kapilarinin herkese

47 Ermenistan Ulusal Kiitiiphanesi sitesinde 2013’ten beri “Ermeni Matbaas1”
elektronik veritabani iizerinde ¢aligtigini belirtmektedir. Veritabani,
Ermenistan’da ve diinyanin farkli yerlerinde Ermenice kitaplari ve dergileri
yayimlayan matbaalar ve yayinevleri hakkinda bilgiler icermektedir.

48 Anonim, “Bogos Tatikyan”, Ermeni Matbaacilig1 Veritabani, 2011,
http://greenstone.flib.sci.am/gsdl/cgi-bin/library.cgize=d-01000-00---0ff-opublishe--
00-1----0-10-0---0---0direct-10---4-------0-1l--11-en-50---20-about---00-3-1-00-0--4--
0--0-0-11-10-0utfZz-8-ooe-a=de-c=publisheecl=CLied=HASHo199foobboc3fa2daiad323
(Erisim tarihi13 Mayis 2020).

49 Anonim, “The Athenzum Journal of Literature, Science,
the Fine Arts, Music, and the Drama”, Londra, John
Francis, 9 Ekim 1875, Cilt 2, Say1 2502, s. 477.

publications in every languages were spoken in izmir. On the other
hand, in the database of Armenian printery#, it was written about
Tatikian Family like that: “It lacked spiritual, moral and nationalistic
ambitions, was mostly commercial or profit-oriented, and had focused
on publishing books in foreign languages.™® It is apparent that Tatikian
Family pursued their profession with enthusiasm of a different kind in
the Ottoman Society consisted of various communities. Their attitude
can be confirmed from the sources of the period. When it is examined
the 1875 yearbook of a periodical publication called The Athenaeum, it
is seen that Tatikian Family, who didn't hesitate on rendering service to
various communities built a cultural bridge among these communities.
In the publication in question, it was stated that B. Tatikian had a
pocket dictionary of French-Greek, and just like the book of Livro

de Moral, which he published for the Jews who preserve theirown
correspondence language with Ladino in the city, it would be beneficial
to translate and publish a book for Greeks also.4¢ It can also be confirmed

47 The National Library of Armenia states on its website that since 2013 it has been
working on the creation of the "Armenian Printing House" electronic database.
The database contains information about printing houses and publishing houses
that publish books and magazines in Armenian in Armenia and around the world.

48 Anonymous, “Bogos Tatikian”, Armenian Printing Database, 2011,
http://greenstone.flib.sci.am/gsdl/cgi-bin/library.cgi?e=d-o1000-00---off-opublishe--oo-
1----0-10-0---0---0direct-10---4-------0-1/--11-en-50---20-about---00-3-1-00-0--4--0-

-0-0-11-10-0utfZz-8-00&a=d&c=publishe&cl=CL1&d=HASHom99foobboc3fa2dalad323
(Date of Access, May 13t 2020).

49 Anonymous, “The Athenaeum Journal of Literature, Science,
the Fine Arts, Music, and the Drama”, Londra, John Francis,
October oth, 1875, Volume 2, Issue 2502, p. 477.
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Gorsel 93, 94: Annuaire des Commercants de Smyrne et de LAnatolie. 1894 (gallica.bnf.fr).

Image 93, 94: Annuaire des Commercants de Smyrne et de LAnatolie. 1894 (gallica.bnf.fr).
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Gorsel 95: Annuaire des Commergants de
Smyrne et de L’Anatolie. 1891
(gallica.bnf.fr).

Image 95: Annuaire des Commerc¢ants de
Smyrne et de LAnatolie. 1891
(gallica.bnf.fr).
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Gorsel 96: Indicateur des Professions

Commerciales et Industrielles de Smyrne,

de I’Anatolie. 1895 (gallica.bnf.fr).

Image 96: Indicateur des Professions

Commerciales et Industrielles de Smyrne,

de I'Anatolie. 1895 (gallica.bnf.fr).
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Gorsel 97: Indicateur des Professions
Commerciales et Industrielles de Smyrne,
de ’Anatolie. 1896 (gallica.bnf.fr).

Image 97: Indicateur des Professions
Commerciales et Industrielles de Smyrne,
de I'Anatolie. 1896 (gallica.bnf.fr).
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Gorsel 98: 1900 baslarinda Osmanli’da bir Ermeni matbaasi: Ardziv Vaspuragani (Vasburagan Kartali) Matbaasi (Husamadyan arsivi).

Image 98: An Armenian printing house in the Ottoman Empire in the early 1900s: Ardziv Vaspuragani (Vasburagan Eagle) Printing House (Houshamadyan archive).

acik oldugu donemin tanigl Nail Morali'nin notlarindan da
dogrulanabilmektedir:; “Matbaacilik: Bizde pek zayifti. Rumlarin

iyi matbaalari vardi. Ermeni Tatikyan Matbaasina biz Tiirkler pek alisik
idik. Ihtiyar Tatikyan’i sever, onu sik sik ziyaret ederdim.”s° Dolayisiyla
Tatikyan Matbaasinin yasadiklari cografyanin taleplerini
anlayip kendilerini editoryal ve teknik olarak gelistirerek
cesitli dillerde baski yapabilmesini, profesyonel matbaacilik

anlayislarinin bir geregi olarak agiklamak hakbilirlik olacaktir.

Tatikyan Matbaasinin hizmet verdigi siire araligini belirlemek
ve isleyisi hakkinda bilgi edinmek i¢in matbaanin ya da
miielliflerinin adinin gectigi belgeler kronolojik olarak
incelenerek ii¢ tiir belge takibi yapilmigtir: Arastirmanin
seyrii¢cin matbaada basilanlarin baski tarihine dayanarak
siralanmasi (Tablo 1: Sayfa 84, 85, 86); donemin ticaret
yilliklar1 gibi matbaanin adinin gegtigi ikincil kaynaklarin
ardisik olarak incelenmesi ve son olarak ilgili isimlerin
gectigiresmi evrak tiirii efemera belgelerinin tespiti bir

zaman cetvelinden soz etmeyi miimkiin hale getirmigstir.s

Tatikyan Matbaas1 hizmet siiresince iki biiyiik yangin
felaketiyle ylizlesmistir. Bunlardan ilki 1845’te yagsanmis,

50 Morali, Nail; “Miitarekede izmir, Onceleri ve Sonralar1”, (Haz: Erkan
Serce), Izmir, Izmir Bilyliksehir Belediyesi Killtiir Yayini, 2002, s. 92.
51 Daggl, Semra; a.g.e., S. 540.

from the notes of Nail Morali, who witnessed the period when the
doors of the Tatikian Printing House were open to everyone: “Printing: It
was very weak for us. Rums had decent printing houses. We Turks were very
accustomed to the Armenian Tatikian Printing House. | liked old Tatikian, and
used to visit him often.”s° Therefore, it would be fair to explain the Tatikian
Printing House's ability to understand the demands of the geography
they lived in and to improve themselves editorially and technically,

to printin various languages, as a professional printing approach.

In order to determine the time interval the Tatikian Printing House
rendered service and to obtain information about its operation,
the documents in which the names of the printery orits authors
are mentioned were examined chronologically and three types

of documents were followed: Sorting the prints in printing

house based on the printing date (Table 1: Pages 84, 85, 86), the
successive examination of secondary sources, such as the trade
yearbooks of the period, in which the name of the printing house
is mentioned, and lastly, the detection of official documents with
the relevant names made it possible to talk about a timetable.s'

Tatikian Printing House faced with two major fire disasters during
their service life. The first one of these occurred in 1845, it cut a

50 Morali, Nail; “Mutarekede izmir, Oncelerive Sonralari”, (prep: Erkan
Serce), izmir, izmir Municipality Culture Publication, 2002, p. 92.
51 Dascl, Semra; ibid, p. 540.
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Goérsel 99: “izmir’de Tatikyan Matbaasindan ruhsat almak iizere gonderilen
kitablara izin verildigi (...)” 27 Subat 1882 (BOA MF.MKT.00074.00108.001).

Image 99: “Books sent to get a license from the Tatikian Printing House in
izmir are allowed (...)", February 27, 1882 (BOA MF.MKT.00074.00108.001).

Ermeni cemaatine agir bir darbe indirmis, Ermeni
bolgesindeki bir¢ok ev, hayir kurumu ve egitim kurumu
yangindan zarar gérmiistiir. Tatikyan Matbaasi bu ilk

yangindan sonra faaliyetlerine devam edebilmistir.

TC Cumhurbaskanligi Devlet Arsivleri Baskanligl Osmanh
Arsivinde yer alan iki belge Tatikyan Matbaasinin devlet
yazigmalarini konu etmektedir: 27 Subat 1882 tarihli belgede
“Izmir’de Tatikyan Matbaasindan ruhsat almak iizere génderilen
kitaplara izin verildigi ancak adap ve diyanete ait kitaplar icin
tekrar izin alinmasi gerektigi” agiklamasi yazilidirs? (Gorsel
99). 13 Kasim 1888 tarihli belgede ise “izmir’de bir matbaa
acmak isteyen Karabet Tatikyan veled-i Migirdi¢ hakkinda
Sadaret’ten [Osmanli merkezi idaresinde sadrazamlik makami]
gelecek cevabin beklenmesi” gerektigi ifade edilmistirss (Gorsel
100). Bu belge sayesinde Bogos ve Bedros’tan sonra, matbaanin
Tatikyan Ailesinden Karabet’in oglu Migirdi¢ tarafindan
surdirildigi anlasilmaktadir. Boylelikle 1840-1888 yillari
arasinda yasayan Tatikyan Ailesine mensup en az dort kisinin
adindan s6z etmek miimkiin hale gelmistir. Ote yandan 1888
yilina ait belgenin matbaa agmak hakkinda olusu, 1883 yilinda

52 TC Cumhurbaskanligi Devlet Arsivleri Bagkanligi, Osmanli Arsivi
(BOA), ME.MKT. Yer bilgisi: 74-108, 08.4.1299 / 27.02.1882.

53 TC Cumhurbaskanlig1 Devlet Arsivleri Bagkanligi, Osmanli Arsivi
(BOA), DH.MKT. Yer bilgisi: 1564-25, 09.3.1306 / 13.11.1888.
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Gorsel 100: “Izmir’de bir matbaa agmak isteyen Karabet Tatikyan veled-i :
Migirdi¢ hakkinda (...)” 13 Kasim 1888 (BOA DH.MKT.01564.00025.001). =
Image 100: “About Garabed Tatikian, son of Migirdich, who wants to open a ;
printing house in izmir (...)", November 13", 1888 (BOA DH.MKT.01564.00025.001). 4
N
-

wide strike to the Armenian community and a lot of houses,
charitable foundations and educational establishments were
damaged by that disaster. Tatikian Printing House was able to
continue its activities after that first fire disaster happened.

Two documents in the Ottoman Archives of the Presidency of State
Archives refer to the state correspondence of the Tatikian Printing
House: It was written in the document dated February 27,1882;
that “Books sent to get a license from Tatikian Printing House in izmir
were allowed, however, permission should have been obtained again
for books on custom and religion.”s? (Image 99). And according to
the document dated Novemberi3th, 1888, it was stated that "about
Garabed Tatikian, Migirdich’s son, who wanted to open a printing
house in izmir, to wait for the answer that answer was going to be
recieved from Sadaret [the office of grand vizier in Ottoman Central
Administration]"s3 (Image 100). Under the favour of this document,
it can be understood that after Bogos and Bedros, the printing

house continued its activities by Garabed, son of Migirdich. Thus,
itis possible to mention at least four members of Tatikian Family
lived between the years 1840 and 1888. On the other hand, the fact
that the document dated 1888 is about opening a printing house

52 Presidency of the Republic of Tlirkiye Directorate of State Archives, Ottoman
Archive (BOA), MF.MKT. Catalog info: 74-108, 08.4.1299 / 27.02.1882.

53 Presidency of the Republic of Tlirkiye Directorate of State Archives, Ottoman
Archive (BOA), DH.MKT. Catalog info: 1564-25, 09.3.1306 / 13.11.1888.
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Gorsel 101: Temsili matbaa calisanlari. 20. yiizyilin ilk ceyregi (Omer Durmaz koleksiyonu).

Image 101: Representative printing house workers, first quarter of the 20t century (Omer Durmaz collection).
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vefat ettigi bilinen Bedros’tan sonra Tatikyan Matbaasinin bir
siire hizmetine ara verdigini, daha sonra Karabet gibi akrabalar
sayesinde yeniden a¢ildigini diisindirmektedir. Tatikyan
Ailesinin adlarini yirminci ylizyila tasiyabildikleri, 1913-1915
yiliistatistiklerinde izmir’de bulunan sekiz matbaacidan

biri olarak listelenmis olmalarindan anlasilmaktadir.s*

Kurtulus Savasiyla izmir’in kurtariligi ve ardindan
Cumbhuriyetin kurulusunu takiben hayata gecirilen ulus-
devletlesme amacina yonelik uygulamalarla sehrin kozmopolit
yapisi giderek degismistir. Bundan otiiri, Tatikyan Matbaasi
yerli salnamelerde en son 1922 yilina kadar izlenebilmektedir.
Diger yandan, Le Guide Sam pour I’expansion Economique
Francaise dans le Levant adl1 Fransizca ticaret rehberinin
1923 tarihli sayisinda Elia Corsini, Joseph Romano, Paul
Vidori ismindeki Izmirli matbaaci ve basimcilar ile beraber
Tatikyan Matbaasinin son temsilcisi “C. Tatikian”in ismi

de mevcuttur (Gorsel 102, 103). Matbaanin bulundugu
bolgenin 1922 yilinda yandig diisiiniiliirse, 1923 yilina ait
rehberin bir 6nceki yil hazirlandigi anlasilmaktadir.ss e

54 Serce, Erkan;a.g.e., s. 37.

55 “Armenian Immigration Project”te (http://markarslan.org/Armenianlmmigrants/),
Aydin Vilayetinden 1923 yilinda Tatikyan soyadiyla ayrilan bir tek kisi
tespit edilmistir: “Tadikian [Toutigian], Evantea”. Ancak dogum yeri
Manisa-Akhisar’dir. Bogos Tatikyan’in “Akhisarli Kadin” adli bir baskis1
olmasina karsin iki buluntu bilgi iligkilendirilememisgtir. Bir¢ok farkli
bolgede, 6rnegin 1910’da Trabzon’da, 1919’da Izmir’de ¢ikan “Modzag
(Sivrisinek)” haftalik resimli mizah dergisinin editorii Dirtad (Vartkes)
Tatikyan’dir; ancak Tatikyan matbaasiyla bir bag kurulamamastir.
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gives the impression that after Bedros who is known to had died
in 1883, Tatikian Printing House took a break to their service fora
. ) N
while, and then reopened thanks to relatives such as Garabed. The w

Tatikian Family were able to carry their name to twentieth century
can be understood with the fact that they were listed as one of
the eight printers in izmir in statics of the years 1913 and 1915.54

The cosmopolitan structure of the city was gradually changed with
the implementations for the purpose of nation-stateization, which
had been implemented following the salvation of izmir with the
Independence War and the establishment of the Republic. Due

to that, Tatikian Printing House could have been followed in local
yearbooks until at last 1922. On the other hand, in1923 issue of a
trade quide in French, Le Guide Sam pour I'expansion Economique
Francaise dans le Levantincluded “C. Tatikian" the name of the

last representative of Tatikian Printing House, together with other
printers and publishers from izmir, Elia Corsini, Joseph Romano and
Paul Vidori (Gorsel 102, 103). Considering that the territory where the
printing house was located, burned down in1922, it is understood
that the guide for1923 was prepared the previous year.ss @

54 Serce, Erkan; ibid, p. 37.

55 Inthe"Armenian Immigration Project” (http://markarslan.org/Armenianimmigrants/),
the only person who left Aydin Province in 1923 with the surname Tatikian was
identified: “Tadikian [Toutigian], Evantea”. However, Manisa-Akhisar was given
as the place of birth of him. Although Bogos Tatikyan has a painting called

“The Woman from Akhisar”, it is not possible to relate the two finds. In many
different regions, for example, the editor of the weekly illustrated humor
magazine "Modzag (Mosquito)” was Dirtad (Vartkes) Tatikian; however,

a connection could not be established with the Tatikian printing house.



Gorsel 104: Lamec Saad’in miiellifi oldugu 1876 tarihli haritada yeni insa edilen rihtimiyla izmir.

Haritaci: J. C. Hinrichs (Chicago Universitesi harita koleksiyonu, G7434.19 1876.S33).
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Image 104: izmir with its newly built dock on the map dated 1876, authored by Lamec Saad.

Cartographer: J. C. Hinrichs (University of Chicago map collection, G7434.19 1876.533).



2.1. TATIKYAN MATBAASININ KONUMU

THE LOCATION OF TATIKIAN PRINTING HOUSE

Tatikyan Matbaasi, Osmanli izmir’inde on dokuzuncu yiizyilin
ortasindan yirminci ylizyilin basina kadar varlik gésteren
Ferhaneler bolgesinde yer almigtir, Bu yillarda Izmir’in
onemli ig ve ticaret merkezi, tarihi ¢arsi bolgesiyle birlikte
Frenk Mahallesi ve 6zellikle Frenk Sokagi ile liman cevresi
olmustur (Sayfa 76-77). Bu bolgede en sik goriilen mimari
yap1 tarzi ‘ferhane’ ya da 'verhane’ olarak adlandirilmasgtir.
Ferhaneler, tek yiiziinde ya da iki tarafinda diikkanlari olan
ve iki sokag1 birbirine baglayan dar yapilardir. Tatikyan
Matbaasinin, Ferhaneler bolgesinin Ermeni Mahallesine
nispeten yakin bir noktasinda konuglandig: gérilmustir.

Tatikyan Matbaasinin konumu, ilk kez Etude sur Smyrne
adli kitabin 1868 yilindaki baskisinda tespit edilmistir.
Kitabin kiinye sayfasinda “Imp. B. Tatikian, Rue Franque
Passage Hotel d’Europe No: 4&5” yazilidir. Kitabin baskisini
yapan matbaanin bu tarihte Frenk Sokaginda, icinde Hotel
d’Europe’un da (Avrupa Oteli) bulundugu 4 ve 5 numarali
pasajda oldugu anlasilmaktadir. 1872 yilinda basilan
Fransizca-Yunanca sozliigiin i¢ kapagindaysa matbaanin
adresi bu kez “Rue Franque, Passage Ancien Casin Grec,

No: 4&5 (Frenk Sokagi, Eski Rum Gazinosu Pasaji No: 4 ve

5)” olarak yazilmistir. Tatikyan Matbaasinin 1868 ve 1872
yillar1 arasinda adres bilgisini verirken bir isim degisikligine
gittigi goriilmektedir. Matbaanin giiniimiizdeki konumunun
belirlenebilmesi i¢in bu degisikligin anlasilmasi gerekmektedir.

Omrii uzun olmayan Avrupa Otelinin - Lamec Saad tarafindan
hazirlanan 1876 tarihli 1/s000’lik sehir planinda - Santa Maria
Kilisesi ile gliniimiizde var olmayan St Coeur de Jesus Kilisesi
arasinda goriinmektedir. Ote yandan, ayni planda Avrupa
Oteli ve Rum Gazinosu birlikte gosterilmistir (Gorsel 104).

Tatikian Printing House was located in the “Ferhaneler” region of

Ottoman izmir, which existed from the middle of the nineteenth E
century to the beginning of the twentieth century. In these years, =
izmir'simportant business and trade center had been the historical E
bazaar area, Frenk Neighbourhood, and especially the port area .
with Frenk Street (Pages 76—77). The most common architectural q
"

stylein this region is called ‘ferhane’ or'verhane’. Ferhane's are
narrow constructions that have workplaces eitherinits one or
two frontispaces, and connect two streets to each other. It had
been seen that Tatikian Printing House was located in Ferhaneler
District, at the point of relatively close to the Armenian Quarter.

The location of the Tatikian Printing House was detected for
the first timein the 1868 edition of a book called Etude sur
Smyrne. “Imp. B. Tatikian, Rue Franque Passage Hotel d'Europe
No: 4&5" was written in the copyright page of the book. Itis
understood that the printing house that made the printing of
the book was in the Frenk Street, was in the passage numbered
4 and 5, in which Hotel d'Europe (The Hotel of Europe) was also
located in that date. Butin the inner corner of the French-Greek
dictionary was printed in 1872, this time, the adress was specified
as “Rue Franque, Passage Ancien Casin Grec, No: 485" (Frenk
Street, Old Rum Casino Passage No: 4&5). While giving address
information, it is noticed that Tatikian Printing House changed
its name between 1868-1872. This change must be understood in
order to determine the present location of the printing house.

It is seen that the not-long-lived the Hotel of Europe in the 1/5000
city plan of 1876 prepared by Lamec Saad was located between the
Church of Santa Maria and the Church of St Coeur de Jesus, which
does not exist today. On the other hand, the Hotel of Europa and
the Greek Casino are shown together on the same plan (Image 104).
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Gorsel 105: Yangin 6ncesi Frenk Sokagi, Izmir, 1900~ (Omer Durmaz arsivi).
Image 105: Frank Street before fire, izmir, 1900~ (Omer Durmaz archive).

Gorsel 106: Izmir Frenk Sokagi, 1900~, Rubellin (Sertag Sezer argivi).
Image 106: Frank Street, izmir, 1900~, Rubellin (Sertag Sezer archive).

Gorsel 107: Yangin 6ncesi Frenk Sokagi, Izmir, 1900~ (Omer Durmaz arsivi).
Image107: Frank Street before fire, izmir, 1900~ (Omer Durmaz archive).

Gorsel 108: Izmir Frenk Sokagi, 1900~ (Sertag Sezer argivi).
Image 108: Frank Street, izmir, 1900~ (Sertag Sezer archive).



Gorsel 109 zmir Frenk Sokagi, 1900~, Rubellin (Istanbul Universitesi Nadir Eserler Kiitliphanesi).

Image 109: Frenk Street, izmir, 1I900~, Rubellin {Istanbul University Rare Books Library).
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Ingiliz Charles Edward Goad’in hazirladigi 1905 yilina ait Plan
d’assurance de Smyrne (izmir Sigorta Plani1) adli haritanin 3
nolu paftasinin 42 numarayla gosterilen “Verhane Constant”
adli hattinda “Imprimerie Tatikian: Photographe” yazilidir
(Gorsel 16 a, b, c; syf 31). Matbaa 1905 yilinda, 1876 Lamec Saad
Planr'ndaki Avrupa Oteli'nin oldugu yerde gosterilmistir. Ote
yandan ayni planda Rum Gazinosu ise Rithtim’a yakin olarak
isaretlenmistir. Rum Gazinosu, Rihtim inga edildikten sonra
denize yakin bir konuma taginmis goriinmektedir. Buna bagh
olarak bu tarihten sonra Tatikyan Matbaasinin konumu igin
“Eski Rum Gazinosu” kullanildigi anlasilmaktadir. Buradan
hareketle; Tatikyan Matbaasinin 1868 ve 1872 yillari arasinda
adres degistirmedigi, fakat adreste isim degisikligi oldugu
soylenebilir. Avrupa Oteli kapanip ardindan Rum Gazinosu
da tasininca 4 ve 5 numarali bina “Eski Rum Gazinosu
Ferhanesi” adiyla anilmaya baslamis gorinmektedir.s®

Tatikyan Matbaasinin giiniimiizdeki yeri, bugiin Ticaret
Lisesi olarak kullanilan donemin Fransiz Rahipler Okulu ve
hizmetini siirdiiren Santa Maria Kilisesi nirengi alinarak
belirlenmistir. Buna gore Tatikyan Matbaasinin yeri
Gaziosmanpasa Bulvari ile 1409’uncu sokagin kesistigi bolgede
ve tam bulvarin ortasina denk gelmektedir (Gorsel 110, 111).
Frenk Sokaginda yer alan yapinin giiniimize ulagsamadigi,
1922 yilindaki yanginda yok oldugu anlagilmistir.s” e

56 Durmaz, Omer; Osmanli Dénemi izmir Planlari ve Haritalari kitabinin
yazari “Ilhan Pinar ile e-posta yazigmasi”, 12-30 May1s 2020.
57 Durmaz, Omer; “Yagar Uriik ile e-posta yazigmas1”, 12-30 May1s 2020.

Gorsel 110: “Plan d’assurance de Smyrne”,
No: 3, Charles Edward Goad, 1905 tarihli
planda Tatikyan Matbaasinin yeri

(SALT Arastirma, APLGDSMYRoO3).

Image 110: The location of the Tatikyan
Printing House in the Plan dated 1905,
“Plan d'assurance de Smyrne”, No: 3
(SALT Research, APLGDSMYRO3).

Gorsel 111 (sag sayfada): C. E. Goad’in 1905
planina goére Izmir’in havadan ¢ekilen
giincel fotografi ve Tatikyan Matbaasinin
konumu (Fotograf Omer Durmaz).

Image 111 (on the right page): According to
C. E. Goad’'s1905 plan, actual aerial photo
of izmir and the location of the Tatikian

Printing House (Photo by Omer Durmaz).

“Imprimerie Tatikian: Photographe”is written in the line named “Verhane
Constant” indicated with number 42 in the sheet numbered 3 of the
plan prepared by British Charles Edward Goat named Plan d’assurance
de Smyrne (izmir assurance plan) in1905. (Image 16 a, b, c; page
31). In190s5, the printing house was marked to the place where the
Hotel of Europe was in the Lamec Saad Plan dated 1876. On the other
hand, in the same plan, Rum Casino is marked close to the Rihtim. It
is seen that Rum Casino was replaced to a different location near the
sea after the dock had been built. Correspondingly, after this date, it
is understood that for the location of Tatikian Printing House, “the
Old Rum Casino” had been used instead. From this point of view, it
would be proper to say that the address of the Tatikian Printing House
wasn't changed between the years 1868 and 1872, however, there was
aname change of the address. When the Hotel of Europe was closed
down and the Rum Casino was moved, it looks like whereupon the
building was mentioned as “the Ferhane of the old Rum Casino”.s¢

The present location of the Tatikian Printing House was determined by
triangulating the French Priests’ School, which had been used as the
Trade High School today, and the Santa Maria Church, which has been
rendering its service. Due to this, the location of the Tatikian Printing
House coincides with the intersection of Gaziosmanpasa Boulevard and
the street1409™, and in right the middle of the boulevard (Image 110,
111). Itis understood that the building placed in Frenk Street wasn't able
toreach the present day, it was vanished in the fire disasterin1922.57 @

56 Durmaz, Omer;“E-mail conversation with ilhan Pinar”, the writer of
izmir City Plans and Maps from the Ottoman Era, May 12-30™, 2020.
57 Durmaz, Omer; “E-mail conversation with Yasar Uriik", May 12—30%", 2020.
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Gorsel 114: “Etude sur Smyrne”, Constantin Iconomos, 1868, Tatikyan Matbaas1 (books.google.com).

Image 114: “Etude sur Smyrne”, Constantin Iconomos, 1868, Tatikian Printing House (books.google.com).



2.2. TATiKYAN MATBAASININ URETiMLERIi

THE PRODUCTIONS OF THE TATIKIAN PRINTING HOUSE

Tatikyan Matbaasinda yalniz farkl dillerde degil, kitap,
gazete, dergi, baslikli kagit, harita, plan, nota kitapgigi,
bilet ve ketubbahs® gibi farkli tiirlerde de yayin ve belgeler
basilmastir. Tatikyan Ailesinin bastigi siireli yayinlara

su ornekleri vermek miimkiindiir: Kevork Bubliyan
tarafindan Tiirkce yayimlanan “Intibah”, Izmir’in 6nde
gelen Tlrk¢e yayinlarindan “Terakki”, 1869’dan yiizyil
basina kadar bastiklari Fransizca “La Réforme”ii, yine
Fransizca hazirlanan “La Revue de Smyrne”, “Le Journal de
Smyrne”, “The Report”, “Le Courrier de Smyrne” ile Ladino
dilinde “Novelist” ve Osmanlica-Ladino “(El) Meserret”
gibi gazetelerin bazi sayilar1 bu matbaada basilmistir.s

Izmir tarihiyle ilgili ddnem aragtirmalarinda bugiin dahi
cazibesini kaybetmeyen Konstantin Ikonomos’un 1817

Viyana tarihli “Etude sur Smyrne” adli kitabi (Gorsel 114),
Bonaventure F. Slaars tarafindan genigletilerek Fransizca
hazirlanmuig ve 1868 yilinda Tatikyan Matbaasinda basilmigtir.

Matbaa yukarida da deginildigi gibi genis bir cesitlilikle
uretim yapmistir. 1874’te Yahudi cemaati yararina
diizenlenen piyangonun biletleri de 1901’de bir Tiirk
okulunun - Mekteb-i Idadi-i Miilki - Tevzi-i Miikafat Cetveli
de bu matbaada basilmigtir. Namik Kemal’in “Edib-i
A’zam Kemal Bey’in Gayr-1 Matbii Asarindan: Ahmed
Midhat Efendi’ye Yazdig1 Birinci ve ikinci Mektub” isimli
eserini 1906’da basan matbaa Yahudi evlenme belgeleri
olan ketubbahlari da basmistir. Bunun gibi ulagabilen
karsilastirmali 6rneklerden agik¢a anlagiliyor ki matbaa,
Izmir’deki tiim cemaatlere egit yakinlikta durmustur.
Tarihgesini takip edebildigimiz donemlerin hi¢birinde
sadece belirli bir cemaat ve millete hizmet vermemis, kagida
basilabilen her sey i¢in teknik imkanlarin el verdigi 6lgiide
tiim Osmanlilara hizmet vermistir. Buradan hareketle,
Tatikyan Matbaasinin iiretim anlayisini, dénemin ruhuna
uygun olarak Osmanlicilik diisiincesinin iktisadi ve sosyal

hayattaki karsilig1 olarak yorumlamak mimkiindiir.

Matbaa yaklasik doksan y1l1 bulan 6mriinde, gesitli
boyutlarda ve farkli bicemlerde sayisiz basim-yayin
gerceklestirmistir. Tatikyan Matbaasinda basilan asarin
tam ve katalog haline getirilmis bir listesini yapmak ayr1 ve
kapsamli bir calismanin konusudur. Tablo 1’deki ornekler
arastirma kapsaminda tespit edilenlerden olusmaktadir. e

58 Yahudilerin evlilik belgesi.

59 Mildanoglu, Zakarya; “Izmir Ermenileri”,
istanbul, Aras Yayinlari, 2017, s. 190.

Not only in different languages, but also in different types of
publications and documents such as books, newspapers, magazines,
headlines, maps, plans, music booklets, tickets and kettubahs®

were printed at the Tatikian Printing House. It is possible to give

the following examples of the periodicals published by the Tatikian
Family: “La Réforme” newspaper in 1868; “intibah” published by
Kevork Bubliyan in Turkish; “Terakki”, which was one of the leading
Turkish publications of izmir; “La Réforme” in French, printed from
1869 to the turn of the century; “La Revue de Smyrne”, prepared in
French; “Le Journal de Smyrne”; “The Report”; “Le Corrier de Smyrne”;

“Novelist”in the language of Judezmo and “(Al) Meserret” in the

language of Ottoman-Judezmo were printed in this printing house.5®

The book “Etude sur Smyrne” (Image 114), dated 1817in Vienna,
by Konstantin lkonomos, which has not lost its charm even
today on his period researches about the history of izmir,

was expanded by Bonaventure F. Slaars, prepared in French ;

and published by the Tatikian Printing House in 1868. 3
=

The Printing House, as mentioned above, made productionin ;

awide variety. The tickets of the lottery for the benefit of the

Jewish community in 1874, and ‘Tevzi-i Mikafat Cetveli’ of a Turkish ®
W

School - Mekteb-i idadi-i MUlkT - in 1901 were printed in this
printing house. The printing house, which printed Namik Kemal's
work titled “EdTb-i A’zam Kemal Bey'in Gayr-1 Matbd Asarindan:
Ahmed Midhat Efendi'ye Yazdigi Birinci ve ikinci Mektub (The first
and second letters written from Namik Kemal to Ahmed Midhat
Efendi)”"in1906, also printed ketubbahs, which are Jewish marriage
certificates. Itis clear from comparative examples like this that
the printing press stood in equal proximity to all communitiesin
izmir. In none of the periods whose history we can follow, it had
not only served a certain community and nation, but also had
served all Ottomans to the extent that technical possibilities allow
for everything that can be printed on paper. From this point of
view, it is possible to interpret the production approach of Tatikian
Printing House as the equivalent of the hought of Ottomanism in
economic and social life in accordance with the spirit of the period.

Inits ninety-year lifetime, the printing press has produced
numerous publications in various sizes and styles. Making
a complete and cataloged list of the works printed in the
Tatikian Printing House is the subject of a separate and
comprehensive study. The examples in Table 1 consist of
those detected within the context of the research. e

58 The marriage document of the Jewish people

59 Mildanoglu, Zakarya; “izmir Ermenileri”,
istanbul, Aras Publications, 2017, p. 190.



TATIKYAN

84

Tarih Tiir Yayin Ad1 Yazani-Yapam Bilgi Dili Kaynak
Date Type Publication Name Writer - Producer Information Language Reference
Sultan I1. Abdu'l-hamid tarafindan ABD Milli ?Sziﬂlgllh;sl:rl;: ilrt] istanbul Bilyiksehir Belediyesi Atatiirk Kitaplg,
1840-1860s | Albiim Kiitiiphanesi'ne gonderilen armagan (!) Tasbaskici B. Tatikyan 29 ieces ofil\ustyratilons Fransizca Talat Albayrak Kitaplari, No: ALB. 265.
1840-18605 Album Gift Made by H.I.M. The Sultan Abdul-Hamid Il to Lith. B. Tatikian o ) French istanbul Metropolitan Municipality, Atattrk Library,
) ) belonging to the . )
the National Library of the USA (1) Talat Albayrak Section, No: ALB.265
Ottoman people.
Duvar resmi ya da tablo, Kevork Pamukciyan, “izmir'in Blyik Yer
1845 0ncesi | Tablo Mahser olciisii 5x2,40m Sarsintilari”, Ermeni Kaynaklarindan Tarihe
Before1845 | Painting Last Judgment Mural or painting, Katkilar-1l; Zamanlar, Mekanlar, insanlar, istanbul
Size 5%2,40 M 2003, S. 312-316.
Hiyeroglif Yazinin Tanitimi icin Hazirlanan Levha. - . Garo Kurkm(an, Osmanl I[nparatorlugunda Erment
" Levha e SrpEE e Intro'duction of Hakkedilmis Ermenice Ressamlar, Istanbul, Matiisalem, 2004, C. 2, 5. 793.
% Plate ‘p . p - Carved Armenian Garo Kirkman, "Armenian Painters in the Ottoman
Hieroglyphic Writing o .
Empire”, Istanbul, Matiisalem Pub., 2004, V. 2, p. 793.
. Siilale-i seniye-i Devlet-i Osmaniye albimil. . 31adet Sultan resimlemesi. Tirkce, Istanbul Buyukgghlr Belediyesi Ataturk Kitaphg,
Albim ) Tagbaskici B. Tatikyan ) ) ) ; Talat Albayrak Kitaplari, No: ALB. 442.
1857 The Album of the high genealogy of ) . 31 pieces of illustrations Fransizca h . . P
Album Ottoman State Lith. B. Tatikian belonging to the Sultans Turkish. French Istanbul Metropolitan Municipality, Ataturk Library,
9ing ' Talat Albayrak Section, No: ALB.442
Resimleyen B. Tatikyan, izmir-Dedeyan Matbaasi
" Kitap Giiliver'in Seyahatleri 48 adet cizim. tarafindan basiimistir. Ermenice istanbul Miizayede 57. miizayede, Lot no: 636
7 Book Gulliver's Travels 48 pieces of drawings It was printed by izmir- Armenian Istanbul Auction, 57™ auction, Lot no: 636
illustrated by B. Tatikian Dedeyan Printing House.
Dascl'ya gore tarih
1858-1866 yillari arasina
Harita Plan of the Smyrna and Aidin Railway tarihlendirilebilir. ingilizce T
1859? S ) ) ) ) British Library, UIN: BLLo1
859 Map Plan of izmir - Aydin Railway According to Dascl, date is English tish Library, U 01004933933
estimated to be between
years of 1858 and 1866.
1366 Harita izmir Demiryolu Projesi The Smyrna Cassaba Railway | 23 adet plandan olusmaktadir. | ingilizce BOA, No: PLK p 01238 0001
Map [zmir Railway Project (SCR) It consists of 23 plans. English BOA, No: PLK p 01238 0001
Gazete 1868-1918 yillari Anahide Ter Minassian, “Ermeniler: Kiiciik Bir
Gazete . E. Oscan, Nikolai arasinda yayimlanmistir. Fransizca Cemaatin Dinamizmi”, izmir 1830-1930: Unutulmus
1868 La Réforme L - ) . . . ’
Newspaper Ciriikctoglu The newspaper was published French Bir Kent mi?, der. Marie-Carmen Smyrnelis, cev.
between years of 1868 & 1918 I. Ergiiden, istanbul 2008, s. 104.
Adres "Avrupa Oteli Pasaji,
1368 Kitap eSS Konstantin Ikonomos No: 4-5 yaZ|Im.|§t|r. Fransizca Google Books, The New York Public Library,
Book Address was written as French No: 492542 A
“Avrupa Oteli Pasaji, No: 4-5".
18 Kitap Petite Encyclopédie Classique a I'usage des Fransizca Tepekule Kitapligi, izmir.
7 Book Ecoles du Levant French Tepekule Bookstore, izmir.
Adres "Eski Rum Gazinosu Rumca, Cagdas Yunan Calismalari Dijital Kitiphanesi,
Sozliik - L ) Ferhanesi" yazilmistir. Fransizca No: 000164382
1872 Dictionary Lexikon Galloellinikon Nikolaos Kontopoulos Address was written as “Eski Greek, The Digital Library of Modern Greek Studies,
Rum Gazinosu Ferhanesi” French No: 000164382
Yahudi Yetimlerin Evliligi icin Gerekli E:?nj]z'iz
H lar D I israil Toplulug s ' K
4 arcama grl estekleyen Israil Toplulugunun 6 Subat 1874 tarihli bilet Yunanca, estepbaum &Comp_any,
Bilet Yararina Piyango. 7. . . 33. miizayede katalogu, 2006. No: 99, s. 33.
1874 Ticket A Lottery supporting necessary spendings of the Alticket dated February Ladino, Tiirkce. Kestenbaum & Compan!
ysupp g ysp g 6" 1874 Armenian, pany,

marriage of Jewish orphans for benefit of the
Jewish Community.

French, Greek,
Ladino, Turkish.

33™auction’s catalog, 2006. No: 99, s. 33.

1875 Oncesi Kitap

Tam tarihi bilinmiyor,
kaynakta belirtilmemistir.

Anonim, The Athenaum Journal of Literature,
Science, the Fine Arts, Music, and the Drama,

Before 1875 Book Livro de Moral Exact date is unknown, not Ladino Londra, John Francis, 9 Ekim 1875,
specified at the source. Cilt 2, Say1 2502, s. 477.
“Librairie de B. Tatikian m
- . L PR . _b'a e"de atikian, Rumea, Palergos Books, https://pelargosbooks.wordpress.
Sozliik Lexikon Galloellinikén. Epi ti vasei tou lexikou . Editeur” yazihdir. Fransizca . ]
1875 o Nikolaos Kontopoulos - P €0m/2019/02/06/x0vTOMOVAOG-V-AEEIKOV-
Dictionary P. Larousse Itis written as “Librairie de Greek, Moeh) y
B. Tatikian, Editeur”. French YarroeAviKo
Ollendorff'un Rumca-ingilizce Metoduna RUMICa
1876 Kitap Anahtar Heinrich Gottfried Ollendorff, n ilizc'e University of Wisconsin-Madison Libraries,
4 Book AKey to Ollendorff's Greek & Nikolaos Kontopoulos g OCLC: 0cm60502697

English Method

Greek, English




Tarih Tiir Yayin Ad1 Yazani-Yapam Bilgi Dili Kaynak
Date Type Publication Name Writer - Producer Information Language Reference
Dogudaki Cocuklarin Kullanimi icin "By B. Tatikian Printer & " .
. AR . ’ - R Istanbul Mizayede
" Kitap Resimli Imla ve Okuma Kitabi Editor” yazilidir. Ingilizce miizavede katalodu. Lot no: 638
i Book The lllustrated Spelling & Reading Book for the Itis written as "By B. Tatikian English i557£anbul Xuction ‘"galjction's 'caialo Lot 0638
Use of Children in the East Printer & Editor” & 9 &
Yunanca "V. Tatikyan”,
Kita Tamamen Ingilizce'ye Uyarlanmis inllrlmljll:eceswle B. Tatikyan Rumca, istanbul Miizayede
1879 p Ollendorf Metodu N. Kondopulu y N . N ingilizce 51. miizayede katalogu, Lot no: 805
Book Fully Adapted to English, Ollendorf Method Itis written as "V. Tatikian" in Greek, English istanbul Auction, 51" auction’s catalog, Lot no: 80
yAdap gish. Greek and "B. Tatikian" with -9 & g +805
Latin alphabet.
Foca Tarihsel ve
Kitap R S L Topografik Calisma Rumca Veria Sayisal Kutiiphanesi, URI: 123456789/3870
1879 Book B8 e DL e B L O L i s LEp e LR TE S Historical and Topographical Greek Veria Digital Library, URI: 123456789/3870
Study about Foca
Resimli Alfabe, Akict Okumay!
1380 Kitap Ogrenmenin Yeni Yontemi. 22 adet gizim Fransizca Emin Nedret isli, Turkuaz Sahaf arsivi
Book Alphabet lllustre, Nouvelle Methode pour 22 pieces of drawings French Emin Nedret Isli, Turkuaz Booksellers archive
Apprendre A Lire Couramment.
Kitap . . A Rumca Veria Sayisal Kiitiiphanesi, URI: 123456789/4000
1880 Book Kyrou Anabasis, Xenophonos Antonios Karagiannis Creek Veria Digital Library, URI: 123456786/4000
Tiirk " .
Flrje;ng;z’ca S. Ozege, No: 16708; Huyugiizel, No: 292.
Kitap Rehniima-yi Tahvil-i Niikdid: Guide sur le Chance . R ! istanbul Atatirk Kitapligi
1889 X . Omerzade Mehmed Hattab Rumca . .
Book Premiere Partie ) S. Ozege, No:16708; Huyugiizel,
Turkish, French, : P
No: 292. Istanbul Atatrk Library
Greek
izmir'de Vaki Hamidiye Vapur Sirketi
1892 Kitap Mukavelendmesi Tiirkce Huyugiizel, kayit no belirtilmemistir.
g Book The Agreement of Hamidiye Ferry Company in Turkish Huyugtizel, record number is not specified.
Izmir
-
>
Kit. Sahaf Halil Bingdl arsivi 2
1893 'tap Kochav Mi'Yaakov Rabbi Yaakov Uziel Ladino a .' .' g” ",Vl ~
Book Sahaf Halil Bingdl archive S
4
Matbaaci “G. Tatikian” o
yazilidir. Karabet/Garabet
1896 Kitap Alef Bet. En Linguah Ebraikah (Lashon Ha- Tatikyan. Ladine Dan Wyman Books, LLC, Catalog 177: g
: Book Kodesh) Al Uzo De Los Talmidim Del Oriyente Itis written as printer “G. Sefardic and Mizrahi Studies
Tatikian". Karabet/Garabet
Tatikian.
“C. Tatikian, Printer &
Lithographer, Smyrna . ) . .
1896 Katalog Tarsus'taki Aziz Paul Enstitiisiinin Katalogu Aziz Paul Enstitiisii (Turkey)” yazihidir. ingilizce :Tle;xal[())enlzayn Dijital Kiittphanesi,
? Catalog Catalogue of St. Paul's Institute in Tarsus Saint Paul's Enstitute Itis written as “C. Tatikian, English i 3. o .
. ) The American Overseas Digital Library, No: PA13-80
Printer & Lithographer,
Smyrna (Turkey)"
Erkan-1 Harb Binbasisi
Kitapcik Tirk Yunan Dariilharbi Haritasina Aid Tarife Manastirli Davud Bey 28 sayfa Tirkce .
1897 ’ A A ) - ) N Huyugiizel, No: 087
Booklet Recipe belonging to the Turkish-Greek War Map Erkan-i Harb Major Davud Bey | 28 pages Turkish
from Manastir
Semra Dasci, “izmirli Ressam Bogos Tatikyan
Kitapgik Mektebi dadi- Milki Tevzi- Mikafat Cetel Trkge ve ABD usal Kiltiphanesine Hediye Olarak
1901 Booklét 8 ve g/l Turki;h Hazirlanan Graviir Albiimi", The Journal of
31773 3187319 Academic Social Science Studies, 2013,
Cilt 6, Sayi1, s. 537.
izmir Ticaret ve Sanayi Odasl
1901 Kitapcik istatistik Cetveli, 1316 Tiirkce Huvugiizel No: 20
s Booklet Table of Statistics for izmir Chamber of Turkish yuguzel, No-207
Commerce and Industry, 1316
Tirkce,
Ermenice,
Baslikl Kagit Agop lA%osAtyanclyan semsiye Fabrikasi Rumea, Yavuz Corapcioglu koleksiyonu
1901 antetli kagidi Fransizca > .
Letterhead . . Yavuz Corapgloglu collection
Agop Bostanciyan Umbrella Factory Letterhead Turkish, ’ ’
Armenian,

Greek, French
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Tarih Tir Yayin Ad1 Yazani-Yapani Bilgi Dili Kaynak
Date Type Publication Name Writer - Producer Information Language Reference
Tirkce, Rumca,
190 Baslikl Kagit M. Alexander Eczanesi antetli kagidi Fransizca Yavuz Corapcioglu koleksiyonu
e Letterhead M. Alexander Pharmacy Letterhead Turkish, Greek, | Yavuz Corapcioglu collection
French
izmir'de Mekteb-i idadi-i Milki Tevzi-i
190 Kitapgik Miikafat Cetveli Tiirkce Huvuaiizel No: 106
993 Booklet Chart of Remuneration of the School of Higher Turkish yuguzel, No-1g
Education in lzmir
Resimli kapak. K. Tatikyan 1 .
l?)ﬁfam Miizik Notasi | Politakia Rumca Miizik Notas imzasi ile. Rumca lStan:li)]lz”aMel:izeal\Z:S:lo'u Lot No: £73
- Musical Note Politakia Musical Note in Greek [llustrated cover with Greek [i‘sst.anbul /Zuction "gau‘ction's c.:t7alo Lot No: <78
9 K. Tatikian's signiture. o2 g "
Aydin Vilayet-i Celilesinin Ahval-i Tabiiyye,
1005-6 Kitap Ziraiyye, Ticariye ve iktisadiyye vesair Tirkce Ozege ve Huyugiizel, kayit no belirtilmemistir.
905 Book Ahvalinden Bahis 1321 Sene-i Maliyesine Mahsus Turkish Ozege ve Huyugiizel. Record number is not specified.
Nevsal-i iktisat
- ) ) g H lizel lirtilmemistir.
) Edib-i Azam Namik Kemal Bey'in Gayr-i . Ozege ve uyuguzel, Ifavlt no l?e |.rt| mgml;tlr
Kitap — A ., N Tirkce Sahaf Mustafa Ozdemir, Turcalibris arsivi.
1906 Matbu Asarindan Ahmed Midhat Efendi’ye Mehmed Namik Kemal N . . L .
Book Vazdi Iki mektu Turkish Ozege ve Huyugizel. Record number is not specified.
g P Sahaf Mustafa Ozdemir, Turcalibris archive.
190 Kitapcik Meskikat-1 Muhtelife Uzerine Erkam-i Tiirkce Ozege ve Huyugiizel, kayit no belirtilmemistir.
907 Booklet Sabite-i Tliccariye Turkish Ozege ve Huyugiizel. Record number is not specified
Kitapgik Ecnebiyeden Alinma Kelimatin Meshur ve Tiirkce Ozege ve Huyugiizel, kayit no belirtilmemistir.
1908 ’ . LT Yusuf Riza N . B T
Booklet Kolaylarini Havi Ligat Dersi Risalesidir Turkish Ozege ve Huyugiizel. Record number is not specified.
1908 Kitapcik ;szir\;geDZ?ir]?ilrifrI?anZduekrgirsvguﬁ(:ﬁszlaitrilr)a? Turkee Huyugizel, No: 46
’ Booklet S 7 Turkish yuguzel, No- 453
Hususiyesinin
Gazete K?VIEJ ngetesu 10 Temmuz Fevkalade Nshas RenkII—T§§bask! Tirkce Sahaf Mustafa Ozdemir, Turcalibris arsivi
1910 Koylu (Villager) Newspaper, July 10", (Kromolitografi) N ) . Lo
Newspaper A o ) Turkish Sahaf Mustafa Ozdemir, Turcalibris archive
extraordinary edition Chromolithograph
Evlilik belgesi. 1910-1923 Tiirkce,
yillari arasinda bircok farkl ibranice, The National Library of Israil,
o Belge Ketubbah Smyrna Yahudi Cemaati baskisi gorilmustir. Fransizca No: 990048762140205171
9 Document izmir Jewish Community Marriage document. Many Turkish, The National Library of Israil,
different editions were seen Hebrew, No: 990048762140205171
between 1910-1923. French
o Kitap Fihrist-i Tevarih Manastirli el-Hac Hafiz .Il;lrjz;lr:g;z’ca S Ozege No: 760: Huyudgiizel. No: 090
3 Book Index of Tevarih Davud Pasa . > e WL S LIHREIE, St
? Turkish, French
X P, Tirkce,
1913 Kitap Koyl Mrsid Mehmed Sadullah Fransizca S. Ozege, No: 11244; Huyugiizel, No: 329
Book Peasant Master )
Turkish, French
Kitapgik Iqurf\nonlm sirket leamnamg—l Dahiliye Reglement de la Society Turkee, S. Ozege, kayit no belirtilmemistir.
WE Booklét SN B AR e e G e Anonyme de Figues Fransizca S. Ozege. Record number is not; ecified
Affairs Y 9 Turkish, French - Dzege. P ‘
. Harita izmir - Kasaba (Turgutlu) Demiryolu The Smyrna Cassaba Railway | 6 adet plandan olusmaktadir. | ingilizce BOA, No: PLK p 03017
n Map jzmir-Kasaba (Turgutlu) Railway (SCR) It consists of 6 pieces of plans English BOA, No: PLK p 03017
izmir'de Yasayan Alman
Kitapgik Jahresbericht 1916 des Vereins Deutscher Kadinlan Derne ngqgu Almanca Sahaf iskender Dereli arsivi
1917 ’ ) Statute of the Association ) ST
Booklet Frauen in Smyrna o German Sahaf iskender Dereli archive
of German Women Living
in lzmir
Mimos Zakarya Mildanoglu
Gazete (Soytari/Taklitci, haftalik mizah gazetesi) . L Ermenice Ermenice Sireli Yayinlar 1794-2000
1919-1922 ) ’ . Gazigyan, H irinyan ) . ,
919719 Newspaper Mimos R Gazigyan, Hagop Sirinya Armenian Zakarya Mildanoglu,
(Clown / copycat, weekly humor newspaper) Periodicals in Armenian between 1794-2000
Kitapgik Yeni Musiki Risalesi L Tirkce . .
W Booklet The New Musical Treatise Kanuni Fethi Turkish Huyuglizel, No:107
) Kitapcik Evlad-1Vatana Yadigarim. Mekteb-i idadive Yili belli degil Tiirkce Ozege ve Huyugiizel, kayit no belirtilmemistir.
' Booklet Riisdi Sakirdanina Mahsus Rik'a Mesk Mecmuasi Year is unknown Turkish Ozege ve Huyugizel. Record number is not specified
Ticari tanitim amagl,
;o e o
' Brochure ’ p =thgriac. ’ P 9 Turkish Emin Nedret Isli, Turkuaz Booksellers archive

Memalikine miinasib.

for commercial promotional
purposes.



Gorsel 115: Erkdn-1 Harb Binbasis1 Manastirl
Davud Bey Tarafindan Nesredilen “Tiirk Yunan
Dariilharbi Haritasina Aid Tarife”, 1313 [1897],
28 sayfa (Turcalibris, Mustafa Ozdemir arsivi).

Image 115: Recipe belonging to the Turkish-
Greek War Map published by Erkan-i1 Harb
Major Davud Bey from Monastir, 1897, 28 pages

(Turcalibris, Mustafa Ozdemir archive)
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Gorsel 116: 22 adet ¢izimli, Resimli Alfabe, Akic1 Okumay1

Ogrenmenin Yeni Us@lii, 1880 (Emin Nedret igli argivi).

Image 116: lllustrated Alphabet, New Method for Learning to
Read Fluently with 22 drawings (Emin Nedret Isli archive).
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Gorsel 117: 12 adet ¢izimli, Mac Dugal’in, Agndm ve deve yikamak i¢in tertip ettigi
ilag brosiirii. Alel-husus Sark Memalikine miinasib (Emin Nedret Isli arsivi).

Image 117: Medication brochure prepared by Mac Dugal for washing Agnam and camels
with 12 drawings. Especially suitable for eastern countries (Emin Nedret isli archive).
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Gorsel 118: Jacob Ben Moses Moseiri’yi Esther Tama Bath Mordechai Isnid ile birlestiren evlilik s6zlesmesi. Carpici bir sekilde M. G. Tatikyan
tarafindan tasarlanmis. Cerceve kirmizi basilmig, el yazmasi kismi Sefarad elyazisi Ibranice yazisiyla. 1920 (Kestenbaum & Company arsgivi).

Image 118: Marriage contract uniting Jacob Ben Moses Moseiri to Esther Tama Bath Mordechai Isnid. Strikingly designed by M. G. Tatikian.
Frame printed in red, manuscript portion In Sephardic cursive Hebrew script. 1920 (Kestenbaum & Company archive).

ki



AEZIKON
EAATINOTAAAIKON.

Tty vl
N, KONTONOYAOY.

Ihpidyrw  wai ric  prodrovge  rov
Wt Gropdror, mel vig dvegieg
bmixiy Aefng

e
IMYPNHe.
Timoig I Tarmotiow

1872,

LERAIRIE DE B TATIEIAN, EDITECE,
BUE FRANIUE, PASIACE mwﬂhg?tg x.
PLi-LE o

Gorsel 119: “Lexikén Galloellinikén”, Fransizca-
Yunanca So6zliik N. Kontopotlou. Basan ve

editorii B. Tatikyan, 1872 (books.google.com).

Image 119: “Lexikén Galloellinikén”, French—Greek
Dictionary N. Kontopodlou, printed and edited
by B. Tatikian, 1872 (books.google.com).
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Gorsel 120: Alef Bet. En Linguah Ebraikah
(Lashon Ha-Kodesh) Al Uzo De Los Talmidim
Del Oriyente, 1896 (Dan Wyman Books).

Image 120: Alef Bet. En Linguah Ebraikah
(Lashon Ha-Kodesh) Al Uzo De Los Talmidim
Del Oriyente, 1896 (Dan Wyman Books).

Gorsel 121: “Dogudaki Cocuklarin Kullanimi
icin Resimli Imld ve Okuma Kitab1”, basan ve

editor B. Tatikyan, 1879 (books.google.com).

Image 121: “The Illustrated Spelling & Reading Book
for the Use of Children in the East” printed and
edited by B. Tatikian, 1879 (books.google.com).

i ¥
CATALOGUE
Saint Panls Anstifute

im

TARSTIS, (i Niser)

. Tuhkian, Pristor & Litbegrapler, Segrea (Tarkrpls

Gorsel 122: “Catalogue of St. Paul’s Institute in
Tarsus, Asia Minor”. C. Tatikian, Matbaac1 ve

Tagbaskici, Izmir, 1896 (books.google.com).

Image 122: “Catalogue of St. Paul’s Institute
in Tarsus, Asia Minor”. C. Tatikian, Printer &
Lithographer, Smyrna, 1896 (books.google.com).
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Gorsel 123: “Xenofontos Kyrou Anavasis
Meta Yposimeioseon”, Antoniou Karagianni”,

B. Tatikian, 1880 (books.google.com).

Image 123: "Xenofontos Kyrou Anavasis
Meta Yposimeioseon”, Antoniou Karagianni”,

B. Tatikian, 1880 (books.google.com).
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Gorsel 124: izmir’de miizik aleti ve notalari satan
D. C. Ralli baskis1 Rumeca nota,
K. Tatikyan, 1900~ (Istanbul Miizayede arsivi).

Image 124: Musical note in Greek printed by D. C. Rally
who sells musical instruments and sheet musicin

izmir, K. Tatikian, 1900~ (istanbul Auction archive).
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Gorsel 125: Izmir’de Hiyeroglif’in tanitimi
icin Bogos Tatikyan tarafindan hakkedilen
levha, 1855, 35 x 68 cm (Garo Kiirkman arsivi).
Kiirkman’in belge ile birlikte ilettigi bilgiye
gore, “Izmir’in 19. yiizyildaki kiiltiirel
ortaminin yansitilmasi ve Tatikyan’in seviyeli
kigilerle goriistiigiiniin anlagilmasi i¢in

soz konusu levhanin gerek¢esini bilmekte
yarar vardir: izmirli biliminsani Kalust
Gosdantyan (portresi iistte, Garo Kiirkman
arsivi) Fransa’ya Sanpolyon’un yanina giderek
Hiyeroglif yaziy1 6grenmis ve Izmir’de Ermeni
cemaatine tanitmak i¢in Yusufyan Bey (Hidiv
Mehmed Ali Pagsa’nin terciimani ve danigmani)

sponsorlugunda bu levhayi bastirmigtir.”

Image 125: A plate engraved by Bogos Tatikian

for the promotion of Hieroglyphs in izmir. 1855,

35 x 68 cm (Garo Kirkman archive). According

to the information Kiirkman conveyed with

the document, “In order to reflect the cultural
environment of izmir in the 19t" century and to
understand that Tatikian met with dignitaries,
itis useful to know the reason for the platein
question: Kalust Gosdantyan, a scientist from izmir
(portrait above, Garo Kiirkman archive) went to
France, next to Sanpolyonin order to learn the
hieroglyphic script and printed this plaque under
the sponsorship of Yusufyan Bey (the translator
and advisor of Khedive Mehmed Ali Pasha) to
introduce it to the Armenian community in izmir."
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Gorsel 126: M. Alexander Eczanesi
antetli kagidi, 1900~. K. Tatikian

(Yavuz Gorapgioglu koleksiyonu).

Image 126: M. Alexander Pharmacy
letterhead, 1900~. K. Tatikian

(Yavuz Corapcloglu collection).
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Gorsel 129: izmir-Kasaba Demiryolu hatti projesi, izmir-Menemen arasi Bornova béliimii planlari, 1866. 23 adet plan (BOA PLK.p.01238).

Image 129: izmir-Kasaba Railway Project, between izmir-Menemen, Bornova district plans, 1866. 23 plans (BOA PLK.p.01238).
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Goérsel 130: izmir-Turgutlu Demiryolu hatt1 projesi haritalari. Toplam 6 adet plandan érnekler. 11 Eyliil 1913 (BOA PLK.p.03017).

Image 130: izmir-Turgutlu Railway project maps. Examples from a total of 6 plans. September 11*", 1913 (BOA PLK.p.03017).







Gorsel 131: Bedeviler, 1850~ (Sotheby’s Miizayede arsivi).

Image 131: Bedouins, 1850~ (Sotheby’'s Miizayede archive).



3. ISTANBUL ATATURK KiTAPLIGI

KOLEKSIYONUNDAKI TATIKYAN ALBUMLERI

THE TATIKIAN ALBUMS IN THE ISTANBUL

ATATURK LIBRARY'S COLLECTION

[y Lok B Tuirisar

S.M.L.SULTAN ABD-ULMEDJID KHAN

Gorsel 132: Sultan Abdiilmecid Han, 1850~ (Garo Kiirkman arsivi).
Image 132: Sultan Abdulmecid Khan, 1850~ (Garo Kiirkman archive).

Izmirli ressam ve matbaaci Tatikyan’in resimleyip bastig1 iki
6nemli tagbaski albim Istanbul Taksim’deki Atatiirk Kitaplig1
koleksiyonundadir. Buradaki albliimlere, Bogos Tatikyan ile ilgili
soz konusu kitabin hazirlik siirecinde kurumun izniyle erisilmis
ve kitapligin verdigi destekle arsiv caligmasi gerceklestirilmigtir.

Atatiirk Kitapligindaki s6z konusu albiimler heniiz
restorasyona girmedigi i¢in, resimlemelerin, yiiz seksen

yil1 bulan omiirlerinde yiprandiklar: goriilmektedir.

Baski alt1 malzemesinde kagit ¢liriigii oldugu, lekelenip
kirlendigi, sayfalarin iizerlerine not alindig1 ya da kayit icin
miihiirleme islemi yapildigi, hatta kimi ¢izimlerin yirtildig:
goriilmektedir. Resimlemelerin nefaseti kaybolmaya yiiz
tuttugu icin tipkibasima uygun olmadiklari disinulmis

ve uzun ugraslar sonucunda tiim baskilar sayisal ortamda
restore edilmistir. Yiiksek ¢oziiniirlikte gerceklestirilen
sayisallastirma siireci, eserlerin ilk glinkii albenisini

geri getirmistir. Resimlemeler basildiklari anin etkisine
kavusturulmus, Tatikyan’in elle renklendirerek elde ettigi
canlilik baskilara yeniden kazandirilmistir. (Gorsel 132, 133) @

Gorsel 133: Terciiman, 1850~ (Invaluable Miizayede arsivi).
Image 133: Translator, 1850~ (Invaluable Auction archive).

Two important albums of lithograph, illustrated and printed by
the izmir-based painter and printer Tatikian, are in the Atatiirk
Library’s collection in Taksim, istanbul. The albums there were
accessed with the permission of the institution during the

preparation process of the forementioned book on Bogos Tatikian,

and archival work was carried out with the support of the library.

Since the aforementioned albums in the Ataturk Library have
not been restored yet, it is observed that the depictions has a
lifespan of nearly hundred eighty years, were damaged. Also it is
seen that the substrate has paper rot, is stained and polluted, was
noted and hand stamped for registry on pages, and even some
of the pages were ripped. Since the beauty of the illustrations
ison the verge of disappearing, it was thought that they were
not suitable for facsimile printing and as a result of long efforts,
all prints were restored in digital environment. The digitization
process made within high resolution has brighten back the
attractiveness of works. The illustrations were brought to the
effect of the day they were printed, and the desired vitality was

restored to the prints by hand coloring. (Image 132, 133) ®
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Gorsel 134: Atatiirk Kitaplig1 koleksiyonunda yer alan Padisah albiimiinden iki 6rnek sayfanin asli ve
sayisal goriintii igsleme tekniklerinden yararlanarak taramalarinin iyilestirildigi hali.

Image 134: The original of two sample pages from the Sultan Album in the Atatlrk Library collection
and the versions of improved scans using digital image processing techniques.
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Gorsel 135: Atatiirk Kitaplig1 koleksiyonunda yer alan yerel tipler albiimiinden iki 6rnek sayfanin asli ve
sayisal goriintii isleme tekniklerinden yararlanarak taramalarinin iyilestirildigi hali.

Image 135: The original of two sample pages from the Local Characters Album in the Atatlrk Library collection
and the versions of improved scans using digital image processing techniques.
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3.1. ALBUM: PADiSAHLAR

THE ALBUM: SULTANS

Bogos Tatikyan tarafindan resimlenen
ve Tatikyan Matbaasinda basilan
padisah portrelerinin bulundugu

albiim 442 katalog numarasi ile Atatiirk
Kitapliginda bulunmaktadir (Gorsel 135).
Icerisinde ilk padisah Birinci Osman’dan
Abdiilmecid’e kadar otuz bir Osmanli
sultaninin litografisi mevcuttur.

Kirkman’in tespit ettigi, “Nuh’un
Giivercini” (3 Nisan 1852, say1 6) adl1
gazetede ¢ikan ilandan (Gorsel 136),
Bogos’un Osmanl Sultanlari caligmasiyla

ilgili bilgi edinmek mimkiindir:

“Izmirli saygideger Tatikyan Bogos, Ermeni
milletinin grafikgi ve graviirciisii, Osmanl
Imparatorlugunun kurucusu Sultan I. Osman’dan
baslayarak tiim sultanlarin portrelerini, renkli
ve altinlanmus graviirlerini hazirlamugstir, Bahsi
gecen resimler otuz bir adet olup kendi zamaninin
kiyafetleri ile resmedilmistir. Bunlarin hepsi
bir Osmanli altini ve bir tane isteyene adedi
bes kurugstur. Izmir'de Tatikyan Bogos'un
graviirhanesinde Istanbul'da ise Miihendisyan
Hovhannes’in matbaasinda satilacaktir.” ¢°

I1k sayfasinda eski harfli Tiirkce

olarak “Siilale-i Seniyye-i Devlet-i
Osmaniye” hemen altinda ise Fransizca
“Chronologie des Empéreurs Ottomans”
baslig1 yazilidir. Devam eden sayfada
Fransizca olarak hazirlanmisg bir tabloda
otuz bir Osmanli sultaninin isimleri,
tahta cikig ve ayrilis tarihleri, saltanat
stireleri ve olim tarihleri belirtilmigtir.
Siral1 bir sekilde padisah portreleri

60 GCaro Kiirkman, a.g.e., s. 793.

The album that contains the portraits
of the sultans, illustrated by Bogos
Tatikian and printed in the Tatikian
Printing House, is in the Atatlrk
Library with catalog number 442
(Image 135). This album contains the
lithographs of 31 sultans from the
first sultan Osman | to Abdulmecid.

It is possible to be informated about
Bogos'work about Ottoman Sultansin
the magazine called “Nuh’'un Guvercini”
(means Noah's Dove) (April 37,1852, Issue
6) (Image 136) detected by Kurkman:

“Dear Tatikian Bogos from izmir, the grapher

and the graver of the Armenian people,
prepared the colored and glided gravures of
all of the sultans starting from Sultan Osman
I. There are 31 pieces of the aforementioned
pictures, and they were all illustrated with
their own times’ clothes. They all worth

one dirham and five kurus per picture. They
will be sold in izmir, in the engraving shop

of Tatikian Bogos, and in istanbul, in the
printing house of Miihendisyan Hovhannes."s°

In the first page of the album, in old
lettered Turkish the title "Sulale-i
Seniyye-i Devlet-i Osmaniye” and just
below that in French “Chronologie des
Empéreurs Ottomans” is written. In the
following page, the names of 31 sultans,
dates of acceding and abdication of
throne, reign years and the dates of
death were prepared as a table in French.
On the pages that continue with the

60 Garo Kirkman, ibid, p. 793.
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Gorsel 136: Bogos Tatikyan’in 3 Nisan 1852
tarihli “Nuh’un Giivercini” gazetesinde
¢ikan ilani (Garo Kiirkman arsivi).

Image 136: Bogos Tatikian's advertin
the “Noah's Pigeon” newspaper dated

April 3,1852 (Garo Kirkman archive).
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ile devam eden sayfalarda Osmanli
padisahlarinin bilinen fizyolojik
ozellikleri ve kiyafetleri keskin, saygih

ve asir1 detaya kagmadan resimlenmistir.
Albiimiin, daha dogrusu resimlemelerin
Sultan Abdiilmecid devrinde yani
1839-1861 yillar1 arasinda hazirlandigi,
son portrede Sultan Abdiilmecid i¢in
kullanilan “Sultan-1said ve Hakan-1
ferid” tabiri ile anlagilmaktadir.

Resimlemelerin altlarinda Fransizca ve
Tirkgeyle sultanlarin adlar1 mevcuttur.
Bu bilgiler, ressamin kimligi, egitim
diizeyi ve on dokuzuncu yiizyilin

cok dilli yaklasimi hakkinda bilgi
vermektedir. Iki dilin kullanilmasi,
albiim resimlerinin bu dillerin birini ya
da ikisini okuyabilen genis bir okuyucu
Kkitlesiicin uiretildigini gostermektedir.
Hedef kitlenin ¢ok uluslu, ¢ok dilli, cok
kilturli Osmanli toplumuyla Osmanli’yl
ziyaret eden iilkelerden gelenler

oldugu anlasilmaktadir. Albumiin
Avrupai cildinden ve Fransizcanin
agirlikli olarak kullanilmasindan yola
¢ikilirsa, resimlemelerin 6ncelikli
olarak yabanci miisteriler i¢in
hazirlanmis oldugu soylenebilir.®

Resimlemeler Bogos'un diger

cizimlerine oranla daha 6zenlidir. Elle
renklendirilmis ¢izimlerdeki firca
kontrolil de bu 6zene igaret etmektedir;
suluboya teknigi, boyama alaninin
sinirlar igerisinde kullanilmis, boyanin
tagsmamasina dikkat edilmigtir.
Sultanlarin kiyafetlerindeki stislemelerin
altin ve giimis yaldiz kullanilarak
yumurta akiyla boyanmig olmasi, bu
ozenin bir bagka gostergesidir. Portrelerin
belirli bir marjin ve paspartu diizeniyle
sunulmus olmasi sultanlara olan sayginin

gorsel ifadesi olarak degerlendirilmistir.

Incelendiginde, déneminde bir

araya getirilip ciltlendigi diisiiniilen
eserin cilt boyutlari 24 x 33,5 cm’dir.
Sayfalarin Ol¢iisii ise 22,5 x 32,5 cm’dir.
Albiimiin devam eden sayfalardaki yeni
baskisi, portrelerin bire bir 6l¢iilerine
sadik kalinarak yapilmigtir. @

61 Richard Wittmann, “Series Editor’s Preface”,
Prints and Impressions from Ottoman Smyrna:
The Collection de Costumes Civils Et Militaires,
Scenes Populaires, Et Vues de L'Asie-Mineure
Album (1836-1838) at Harvard University’s
Fine Arts Library, Editér: Gwendolyn Collago,
Bonn, Max Weber Stiftung, 2019, s. 7.

sultan’s portraits in sequence, the known
physiological appearances and clothes of
Ottoman Sultans were illustrated sharply,
respectfully and without too many
details. The fact that the album, or rather
theillustrations were prepareded in the
period of Sultan Abdilmecid, between the
years1839-1861, is understood from the
phrase “Sultan-1 Said and Hakan-1 Ferid”
that had been used for Sultan Abdilmecid.

Below the illustrations are the names of
the sultansin French and Turkish. This
information provides information about
the painter's identity, education level and
multilingual approach of the nineteenth
century. The use of two languages
indicates that the pictures of album is
produced for a wide range of readers that
can read one or both of these languages.
Itis understood that the target group
was multinational, multilingual and
multicultural Ottoman Society and the
voyagers coming from other countries to
Ottoman Land. It is possible to say that
this album was primerily prepared for
foreign customers from its European cover
and the predominant usage of French.®

The illustrations are more attentive

comparing to the other drawings of Bogos.

Brush control in hand-colored drawings
alsoindicates this care; the watercolor
technique was used within the borders

of the painting area and care was taken
not to overflow. Anotherindicator of
this attention that the ornaments of the
clothes of sultans was colored with egg
white by using gold and silver gilding. The
fact that the portraits were presented
with a certain margin and passepartout
order was evaluated as a visual expression
of the respect for the sultans.

When examined, the dimensions of the
work, which is thought to had been
brought together and bound in the period,
are 24 x 33.5 cm. And the dimensions of
the pagesare 22,5 x32,5cm. The new
edition of the album on the following
pages has been made faithfully to the
exact dimensions of the portraits. e

61 Richard Wittmann, "Series Editor’s Preface”,
Prints and Impressions from Ottoman Smyrna:
The Collection de Costumes Civils Et Militaires,
Scenes Populaires, Et Vues de L'Asie-Mineure
Album (1836-1838) at Harvard University's
Fine Arts Library, Editor: Gwendolyn Collaco,
Bonn, Max Weber Stiftung, 2019, p. 7.

Gorsel 137: Istanbul Buyiiksehir

Belediyesi Atatiirk Kitapligi
koleksiyonunda yer alan “Siilale-i
seniye-i Devlet-i Osmaniye
Chronologies des Empéreurs Ottomans”
adli, Bogos Tatikyan’in resimledigi
padisah portreleri tagbaski albiimiiniin
kapagi ve arka kapagi. izmir, 1839-1861

(Atabey 1198; Bleckmer 1886).

Image 137: Cover and back cover of sultan
portraits lithography album illustrated by
Bogos Tatikian, named "Sllale-i seniye-i
Devlet-i Osmaniye / Chronologies des
Empereurs Ottomans”in the istanbul
Metropolitan Municipality Atatlrk
Library collection, izmir, 1839-1861
(Atabey 1198; Bleckmer1886).
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3.2. ALBUM: IzmMiR VE CEVRESINDEN TiPLER

THE ALBUM: CHARACTERS FROM IZMIiR & ITS SURROUNDINGS

Gorsel 138: Bogos Tatikyan’in
yerel tipleri betimleyen, elle

renklendirilmis tagbaskilariile
olusturulmus albiimlere bir 6rnek.

70 sayfa, 36 x 26 cm (Alif Art arsivi).

Image 138: An example of lithography
albums containing local types
depicted and colored with hand

by Bogos Tatikian. 7o pages,

36 x 26 cm (Alif Artarchive).

Talat Albayrak tarafindan Ataturk

Kitapligi’'na bagiglanan eserler arasinda
bulunmaktadir (Gorsel 139). Alblim, sonradan
elle renklendirilmis 29 litografi (tagbaski)
resmi icermektedir. Yirmi dokuz levhadan
yedisinin agiklamasi ya da alt basligi
bulunmakta, bir levha haricinde her birinin
altinda “Lit. B. Tatikian. Smyrne” imzasi

yer almaktadair.® Cesitli koleksiyonlar

ve kiitiiphanelerde muhtelif Tatikyan
albiimlerinin varligi tespit edilmistir (Gorsel
138). Daha 6nce de belirtildigi gibi bu baskilar
ayr1ayri liretilmis, sonrasinda miisterilerin
begendikleri ya da benzer konulardaki
resimler, doneminde ya da sonradan bir
araya getirilmistir. Ulagilabilen en fazla
resimlemeye sahip albiim, Sefik Atabey’in bir
miizayedede satilan albimidiir. Atabey’in
kiitiiphanesi icin hazirlattig1 katalogda 1196
numara ile kaydedilmis olan albiimde 70 adet
tagbaski ¢izimin yer aldig1 gorilmustir. Yine
1197 numara ile kayitli bir diger Tatikyan

albiimiinde 49 ¢izim bulunmaktadir.®

62 Katalog bilgisi: Gift Made by H.I.M. The
Sultan Abdul-Hamid II to the National Library
of the United States of America, 1893. Lith. B.
Tatikian, Boyut: 29,5x38 cm., Istanbul, Istanbul
Biiyliksehir Belediyesi Atatiirk Kitapligi, Talat
Albayrak Kitaplari, No: ALB. 265 (Albiimler).

63 The Ottoman World. The Sefik E. Atabey
Collection. Books, Manuscripts and Maps,
Londra, Sotheby’s, 2002, Cilt 2, s. 628-635.

Itis among the works donated to Ataturk

Library by Talat Albayrak (Image139). The E’:
album contains 29 lithographs post- 5
colored by hand. Seven out of twenty nine ;
sheets have explanations or subheadings —
below, except one sheet, all of them have E

the signature “Lit. B. Tatikian. Smyrne".52
Miscellaneous Tatikian Albums has been
detected in various collections and
libraries (Image 138). As stated previously,
these printings were produced seperately,
and then, were gathered depending on
the pictures that customers liked or the
pictures on similiar topics, in their own
time or after. The album with the most
illustrations accessible is Sefik Atabey’s
album sold at an auction sold in an
auction. There are 70 lithographs in the
album thatis recorded with the number
1196 in the catalog be prepared by Atabey
forhislibrary. In another Tatikian Album

number 1197, there are 49 drawings.%3

62 Catalog Info: Gift Made by H.I.M. The Sultan
Abdul-Hamid Il to the National Library of
the United States of America, 1893. Lith.
B. Tatikian, Boyut: 29,5x38 cm., istanbul,
istanbul Municipality Atatlrk Library, Talat
Albayrak Books, No: ALB. 265 (the Albums).

63 The Ottoman World. The Sefik E. Atabey
Collection. Books, Manuscripts and Maps,
London, Sotheby's, 2002, Volume 2, pp. 628-635.
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Ote yandan, katalog bilgisine ulagilan 70
adet tagbaski resimleme iceren albiimiin B.
Tatikyan’a ait tiim tasbaskilar1 icerdigini
soylemek miimkiin olmayip tek tek basilan
¢izimlerin tamamainin bir araya toplanmaig
olma ihtimali diisiik gériinmektedir.
Dolayisiyla, bu eserde sunmus oldugumuz
29 adet resimleme, Izmirli ressam Bogos
Tatikyan ile ilgili calismalar icerisinde

bir boslugu doldurma, dénem Izmir’i ve
sehirdeki tipler, meslekler, cemaatler
hakkinda fikir verme amacini tagimaktadir.
Bununla beraber, Atatiirk Kitapligindaki
albiime ek olarak koleksiyonculardan,
arsivlerden, miizayede kataloglarindan
derlenen Tatikyan imzali resimlemelerle
Tatikyan’in tagbaski tiretimleri hakkinda

daha fazla fikir vermeye ¢aligilmistir.

Ataturk Kitapligi envanterinde bulunan

ve bu ¢calismaya kaynaklik eden albiimle
ilgili sunu da belirtmek gerekir: Tatikyan
litografileri hakkinda en etrafli ¢caligmayi
yapan Semra Dag¢l, Sultan II. Abdiilhamid’in
1893 y1linda Birlegik Devletler Kongre
Kiitiiphanesine hediye ettigi, Osmanli’y1
tanitan 51 biiyiik boy fotograf albiimii ile

bu albiim arasinda bir baglanti kurmus,
Tatikyan litografilerinin toplandigi albimin
de hediye edilmesinin planlandigini, ama
bir sebepten gerceklesmeyince albiimiin
Tiirkiye’de kaldigini belirtmistir. Bu goriisiin
dayandigi varsayimi olusturan temel neden,
albliimin icerisinde bulundugu cildin, bahsi
gecen fotograf albiimleri ile ayni yapida
olmasi ve iizerinde “Gift Made by H.I.M.

the Sultan Abdul-Hamid II to the National
Library of the United States of America, 1893”
yazisinin bulunmasidir. Birkag sebepten
dolay1 bu savin dogru bir yaklasim olmadig:
diisiiniilmektedir. Bunlar su sekilde
siralanabilir: Oncelikle, Bogos Tatikyan’a ait
litografileri barindiran albiimiin Amerikan
Kongre Kiitiiphanesine hediye edilebilmesi
icin niceliginin ve niteliginin yeterli
olmadigi diisiniilmektedir. Yukarida da
deginildigi gibi litografi sayis1 yetmisi bulan
Tatikyan albiimleri mevcuttur (Gorsel 138).
Bununla birlikte, Atatiirk Kitapligindaki
seckiye kiyasla renklendirmesi daha iyi olan
albiimler goriilmiistiir. Diger bir gosterge,
fotografin 6ne ¢i1ktig1 bir cagda 6zellikle
fotograf albiimii hediye edilirken igerisine
daha eski bir donemin iiretim pratigi

olan litografilerin eklenmigs olmasidir. Bu
tercih, hediye edilen albiimlerin butiinligi

acisindan uyumsuzluk olusturmaktadair.

On the other hand, it is not possible to

say that the album, which contains 70
lithographicillustrations for which catalog
information is available, contains all the
lithographs of B. Tatikian, and it seems
unlikely that all of the individual drawings
were collected together. Therefore, the
29illustrations we have presented in this
work, aim to fill a gap in the works about
the artist Bogos Tatikian of izmir, to give

an idea about izmir at that time and
characters, professions and communities

in the city. In addition to the albumin the
Ataturk Library, it has been tried to give
more ideas about Tatikian's production with
lithographs signed by Tatikian compiled from

collectors, archives and auction catalogs.

Itis necessary to point out about the
album, the resource of this research, in the
inventory of Ataturk Library: Semra Dascl,
who made the most comprehensive study
on Tatikian lithographs, made a connection
between the 51large-size photo albums
thatintroduced the Ottoman Empire, which
Abdulhamid gifted to the United States
Library of Congress in 1893, and this album,
she stated that the album in which Tatikian’s
lithographs were collected, was planned to
be given as a gift, but when it did not happen
for some reason, the album remained in
Turkey. The main reason for the assumption
that this view is based on is that the shape of
the album’s binding is in the same structure
as the photo albums mentioned, and “Gift
Made by H.l.M. the Sultan Abdul-Hamid

Il to the National Library of the United
States of America, 1893" is writen above it.
There are several reasons to think that this
argumentis not theright approach. These
can be listed as follows: Firstly, itis thought
that Bogos Tatikian's lithographs are not
sufficient in terms of quality and quantity,
to be given as a present to the Library

of Congress. As mentioned above, there

are nearly seventy Tatikian albums with
lithographs (Image 138). In the meantime,
itis seen that there are albums with better
coloring comparing to the anthology in
Ataturk Library. Another indicatoris the
fact that lithographs, a production practice
of an older era, were added to it, especially
when gifting a photo albumin an era

where photography came to the fore. This
selection creates an inconsistency in terms

of theintegrity of the gifted albums.
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Belediyesi Atatiirk Kitapligi

koleksiyonunda yer alan yerel
tipler albiimiiniin cildi; 6n ve
arka kapak (IBB AK.ALB.265).

Image 139: Front and back cover of
the volume of the Local Characters
Album in the istanbul Metropolitan
Municipality Atatlrk Library
collection (IBB AK.ALB.265).

Ataturk Kitapligindaki Tatikyan albumiinin
Birlegik Devletler Kongre Kiitiiphanesine
hediye edilmedigi yoniindeki savin en biiyiik
dayanagi ise kitapligin restorasyon uzmani
Nergis Ulu’'nun gorisleridir. Ulu, mesleki
bilgisi ve deneyimine dayanarak, mevcut
cildin albiime daha sonra eklendigini, bu
sekilde cildi yipranmis ya da cildi olmayan
eserler i¢in eski cilt giydirmenin yaygin

bir uygulama oldugunu belirtmistir.

Alblimiin cilt boyutu 29,5 x 38 cmm’dir.
Sayfalarin ol¢iisii ise yaklasik olarak 27 x 37
cm’dir. Ancak tagbaskilari albiim haline
getiren kisi/kisiler resimlemeleri gercevesine
cok yakin, bazen de ¢izimin altindaki
yazinin Ustiine gelecek sekilde 6zensizce
kesmis ve resimlemeleri ayr1 bir kagida
Oylece yapistirmistir. Dolayisiyla tagbaski
sayfalarin kesilmeden 6nceki 6l¢giileri
bilinmemektedir. Tagbaski sayfalarin

asil olgiileri, miizayede kataloglarina ve
koleksiyonlara girmis, fiziksel durumu

iyi olan Tatikyan baskilar1 dikkate alinip
cilde/kesime giden pay da diisiiniilerek
28,4 x 34,4 cm Ol¢iilerinde diisinilmustiir.
Alblim yeniden basima hazirlanirken,
resimlemelerin sayfa diizeni icerisindeki

orijinal 6l¢iilerine sadik kalinmistir. @
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Tatikian Album in Atattrk Library wasn't gifted

to The Library of Congress, is the opinions of

L

therestoration expert Nergis Ulu, who

Ly

works in the Atatlrk Library. Ulu, based
on her professional knowledge and
experiences, stated that the existing bind
was added to the album later, and thatitis
a common practice to cover the old covers
for works whose cover is worn or missing.

The volume size of the album is 29,5 x 38. The
size of the pages is approximately 27 x 37.
However the person /people who gathered the
lithographs as analbum, cut theillustrations
too close to their frames, and sometimes
carelessly so that the text under the drawing
overlaps, and theillustrations were sticked to
another page. Therefore, the real sizes of the
lithographed pages before they were cut are not
known. The original sizes of the lithographed
pages were made in the dimensions of 28,4

x 34,4 cm, taking into account the Tatikian
prints in good physical condition, which
entered the auction catalogs and collections,
and also the share going to the binding/

cut. While the album was being prepared for
reprint, the original sizes of the illustrations

in the page layout were adhered to. @
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Tiirk Meyve Saticisi

Sirtinda kiifesi, elinde terazisi ile
kiyafetlerinden Tirk oldugunu
anladigimiz bir meyve saticisi.
Terazinin bir kefesinde kiraz oldugunu
distindiigiimiiz meyveler bulunmakta.
Diger kefesi ise bos. Sirtindaki
kiifenin eliyle kolaylikla ulasabilecegi
kisminda terazinin diger kefesine
koyarak agirlik 6l¢gmekte kullanacagi
Osmanl donemi agirlik birimlerinden
dirhemler bulunuyor. Kiifenin

arkasinda ise iiziimler bulunmakta.

Turkish Fruit Seller

Afruit seller with a basket on his back and
a scalesin his hand, whom we understand
a Turk from his clothing. In one pan of the
scale, there are fruits we assume they are
cherries. And the other pan of the scale

is empty. On the part that he can easily
reach with his hand of the pannier on his
back, there are dirhams, one of the weight
units of the Ottoman period, which he
will use to measure the weight by placing
them on the other pan of the scale. And

there are grapes behind the pannier.
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Arzuhalci

Yaslica bir arzuhalci, yerden yiiksek
bir platform uizerinde iki gencg Turk
kadinini dinliyor. Devlet kurumlarina
yazilan dilekgeler ve hukuki sorunlar
icin halk ile devlet arasinda iletigimi
saglayan arzuhalcinin 6niinde
kagitlar, ufak bir rahle ve miirekkep
hokkasi bulunmakta. Basinda sarigi,
beyaz sakallar ve gozliikleriyle
kadinlara bir konu hakkinda dikkatle

bilgi verirken resmedilmis.

The Scrivener

An elderly scrivener listens to two young
turkish women on a platform high above
the ground. In front of the scrivener who
would ensure the communication for the
petitions written to the governmental
institutions and the legal problems
between the state and the public, there
are papers, a small lectern and an inkwell.
He was illustrated while he was giving
informations carefully about a topic

to the women with his turban on his

head, his white beard and his glasses.
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Siyahi, izmirli

Borek Saticis1 Kadin

Afrika kokenli sokak saticisi

bir kadin yerel koklerine uygun
bir kiyafet ile resmedilmis.
Elindeki hasir sepetin igerisinde

borekleri goriilmekte.

Pastry (Borek) Seller

Black Woman from izmir

An African rooted street seller woman
was depicted in clothes that are
accurate to herregional culture.

In the wicker basket in her hand,

her pastries (boreks) can be seen.
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Ermeni

Arkadaki peyzajdan anladigimiz
kadariyla, sehri yukaridan goren
zengin konutunda iyi bir kumas ile
ortuli sedirinde, yliksek tabakadan
geng bir Ermeni erkek resmedilmis.
Bir elinde tiitlin ictigi cubugu,
diger elinde ise bir kitap bulunuyor.
Oniinde yazi takimina benzeyen
bir kutu bulunan Ermeni sahsin,
sehrin ticaret hayati icerisinde

etkin oldugu tahmin edilmekte.

An Armenian

As we can understand from the paysage
behind, a young Armenian man of high
class is depicted on a sofa covered

with nice fabricin his rich residence
overlooking the city. In his one hand, there
is the pipe he smokes tobacco from, and in
the other hand of him, thereis a book. Itis
predicted that the Armenian person who
has a box similar to an inkstand, was an

active person in the trade life of the city.
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Yahudi Kadin (evde)

Klasik kiyafetleriile evinde
resmedilmis Yahudi bir kadin.
Uzerindeki kiirklii bir kiyafet,
ellerindeki ytiziikler, belindeki
gumis oldugunu dusindigimiiz
tokali kemer ve boynundaki kalin
altin kolye ile zengin bir gorinim

icerisinde betimlenmis.

A Jewess (at home)

AJewess illustrated with her classic
clothes at her home. She was depicted
inarich appearance with a fur outfit,
therings on her hands, buckle archin
her waist we assume that is silver and

the thick gold necklace on her neck.
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Fasulye Satan Siyahi Kadin ve

Pelte Satan Erkek

Sehrin sokaklarinda yerel kiyafetleri
ile resmedilmisg iki sokak saticisi.
Erkek olan, basinda tablasi, elinde
tablay1 tizerine koymak i¢in kullandig1
ayakile resmedilmis. Tablasinin
iizerinde bir cegit tatli olan pelte ve
pelteyi yemek icin kullanilan kasiklar
goriiliiyor. Ayrica peltenin iizerine
dokiilen bir nevi sosun bulundugu

bir ibrik goriilmekte. Kadin ise

elinde hasir sepet ve icerisinde

fasulye oldugunu diisindiiglimiiz

bir bakliyat ile resmedilmis.

A Black Women Selling Beans and
A Man Selling Jelly

Two street sellers illustrated in their
local clothes in the streets of the city.
The male one was illustrated with

his tray on his head, and the stand to
sustain the tray in his hand. On his
tray, a kind of dessert 'pelte (jelly)’ and
a couple of spoons to eat that jelly

are seen. Also, a pitcher containing

a kind of sauce poured on the jelly is
seen. And the woman was illustrated
with a wicker basket on her hand and a

legumeinit, we think those are beans
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Miislitman Tiiccar

Uzerinde kiirkii ile bir sedir iizerinde
resmedilen ve tiiccar oldugunu
diisindiigiimiiz Miisliman Tirk
erkek. Bir elinde tiitiin igtigi

cubugu takatukaya dayamais, diger
elinde ise tiitiin kesesi oldugunu

disiindigiimiiz bir obje tutmakta.

A Muslim Merchant

A Muslim Turkish man, who we think is a
merchant, illustrated on a day bed with
his furonit. In one hand he holds the stick
from which heis smoking, and in the other

hand an object that we think is a pouch.
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Misirh Tiirk

Maisir cografyasinin yansitilmaya
caligildig bir peyzaj icerisinde bir
elinde nargilesi ile resmedilmisg
yerel halktan ziyade Turk kokenli
oldugu diisiniilen bir erkek.
Uzerindeki kiyafet, sivil bir kisi
olmaktan ziyade devlet ile alakal

bir gorevde oldugu izlenimi veriyor.

An Egyptian-Turk

A man who is thought to be of Turkish
origin rather than the local people, who
is depicted with a hookah in one hand,
in a landscape where the geography

of Egyptis tried to be reflected. The
outfit he wears gives impression of a
person in charge of a state-related

job rather than a civilian person.
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Tiurk Kahveci

Turk kahveci, bir elinde nargile, diger
elinde ise cezvelerin icerisindeki
kahveyi sicak tutmaya yarayan
muhafazal tepsisi ve uzerindeki
fincanlari ile resmedilmis. Belindeki
kusakta nargilenin kozii i¢in

kullandig1 masa gorilmekte.

A Turkish Coffee Maker

ATurkish coffee maker was illustrated
with a hookah on his one hand, and a tray
with enclosure that is used for keeping
the coffee in the pots hot, and the cups on
the tray. It is seen a pair of tongs that used

for the embers of hookah in his waistbelt.
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iki Rum Erkek

Yerel kiyafetleri ile iki Rum erkek.

Two Rum Men

Two Rum Men with their local clothes on.
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Yahudi Din Adama (?)
Elinde tesbihi, tizerinde kalin ciibbesi

ve dini basligi ile Yahudi din adama.

Jewish Clergyman (2)
Jewish cleric with a rosary in his hand,

a thick robe and a religious headdress.
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izmirli Rum Kadin (sokakta)
Resimde sokak kiyafetleriyle bir Rum
kadinin onden ve yandan gorunisiu
betimlenmis. Ust tabakadan oldugunu
diisindiigiimiiz kadinin yerel sag

toplama sekli ve baslig1 dikkat cekiyor.

A Rum Woman from izmir (in the street)
The front and side views of a Rum woman

in street clothes are depicted in the

picture. The local hair collection style and
headdress of the woman, who we think is

from the upper class, draws attention.
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izmirli Yahudi Kadin (sokakta)

Ozgiin kiyafetleri ile Yahudi kadin.

A Jewess from Izmir (in the street)

A Jewess with her authentic clothes on.



NVIMILVL

L9l



TATiKYAN

168

Yahudi Sekerleme Saticisi

Bir elinde agikta satilan sekerleri
toz ve benzeri seylerden korumak
i¢in kullandig piiskiil, boynuna
astig1 tablasinda ise gesitli sekerler

olan Yahudi sekerleme saticisi.

A Jewish Confectioner

A Jewish confectioner with a tassel to
protect the dessert sold in outdoors
from the dust and the dirtin his one
hand, and a tray hangin around his

neck with various candies init.
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Arnavut

Muhayyel bir mekanda yerel kiyafetleri
icerisinde resmedilen Arnavutun
elinde ve belinde birer silah bulunuyor.
Karikatiirize edilen karakterdeki,
saldirgan ve savag¢l Arnavut tipi

keskin cizgiler ile verilmeye calisilmis.

An Albanian

An Albanian, whois pictured in his
local clothes in animaginary place, has
aguninhis hand and in his waist. The
aggresive and warrior Albanian type in
the character who was caricaturated,

was tried to expressed with sharp lines.
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Manisali Rum Kadin

Evinde resmedilen Manisali Rum
kadin, yerel kiyafetler icerisinde

bir sedir Uizerinde otururken
goriiliiyor. Bir elinde ayna, digerinde
ise ¢igek benzeri bir siis objesi

ile suislenirken betimlenmis.

A Rum Woman from Manisa

A Rum woman from Manisa who was
illustrated at her home, is seen while
sitting on a day bed with herlocal clothes
on. She was depicted with a mirrorin

one of her hands, and a garnish object

similar to a flower in her other hand.
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izmirli Tiirk Kadin (sokakta)
Sokakta resmedilen Miisliiman
Tiirk kadin, tizerinde beyaz
ortusi ve ylizinu kapatan

feracesi ile betimlenmis.

The Turkish Woman from Izmir

(in the street)

A Muslim Turkish woman illustrated in
the street, was depicted with her white

cloth and her abaya that covers her face.
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iranli Dansq
Uzun dalgali saglari, yerel kiyafeti

ve bagligi ile klasik bir franl tipi.

The Iranian Dancer
A classic Iranian character with herlong

wavy hair, her local clothes and cap.



TATIKIAN

177

i T
R T

T i o

Lt B Talibisn, SumyrLe

o’ ELIEILE

Ynsewse




TATiKYAN

178

Ermeni Ekmek Saticis1

Sehrin sokaklarinda resmedilen
Ermeni ekmek saticisi, sirtinda
ekmek teknesi icerisindeki
ekmekleri, onliigii ve elindeki masa

benzeri alet ile betimlenmis.

The Armenian Bread Seller

An Armenian bread sellerillustrated in
the streets of the city was depicted with
his breads in the breadbasket on his back,

his apron, and the tool similar to tongs.
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Maymun Oynatan Cingene ve
Masa Saticisi Karisi

Elinde tefi ve sopasi, bir tasma ile
bagladig1 maymunu ile resmedilen
maymun oynaticisli ¢ingene

ve sepetindeki magalari satan

hamile karis1 betimlenmis.

A Gypsy that Makes The Monkey
Dance and His Wife Sells

Pairs of Tongs

A gypsy that makes the monkey dance,
was illustrated with his tambourine
and stick in his hand, the monkey he
tethered with a collar and his pregnant

wife that sells the tongs in her basket.
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Badana Yapan Yahudi Kadinlar
Kapali bir mekanin boyasini
yapan, ellerinde fircalari ile

resmedilmis iki kadin.

Jewish Women Whitewashing
Two women whitewashing an
indoor place, illustrated with

brushes on their hands.
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izmirli Tiirk Kadinlar (sokakta)
Sokakta resmedilen Miisliiman
Tiirk kadinlar, tizerlerinde beyaz
ortiler ve yuzlerini kapatan

feraceleriyle betimlenmis.

Turkish Women from Izmir (in the street)
Muslim Turkish Women illustrated in the
street, was depicted with their white

clothes and abayas that cover their face.
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Ermeni Saka
Sokakta resmedilen Ermeni
saka, bir kusaga bagladig: iki

testisi ile betimlenmis.

An Armenian Water Carrier
An Armenian water carrierillustrated
in the street, was depicted with his

two pitchers he tied to a belt.
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Yahudi Sabun ve Yag Saticilari
Sokakta resmedilen iki figiirin
birinin ellerinde zeytinyagindan
imal edilip kalip haline getirilmis
sabunlar, digerinin sirtinda bir

zeytinyag1 kipi bulunuyor.

Jewish Soap and Oil Sellers

One of the two figures depicted on
the street has soaps made from olive
oil and molded in their hands, and the

other has an olive oil cube on its back.
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Terciiman

Bir konsolosluk gorevlisi olan
dragoman (terciiman), 6zellikle
devletler arasi iligkilerde iletigimi
saglayan, cogunlukla azinliklardan
gelen bir devlet gorevlisidir.
Dragomanlarin, yerli tiiccarlarin
yabanci sirketlerle yaptigi ticarete

de aracilik yaptig1 gorilmustur.

A Translator

Dragoman (translator) whois also a
consular official is a government officer
that especially brings connectionin
interstate relationships and

mostly chosen from minorities.

It had been seen that Dragomans

also mediated the trade of local

merchants with foreign companies.
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Sirik Hamallar:

Dort hamalin resmedildigi levhada
iki sir1k ve halatlar ile tasinan agir
bir yiik goriilmekte. Siriklarin
kullanilmasindaki temel sebep
yiikiin kirilabilir olmasi ve halatlarin
yaptigi salinim ile kirilmadan

tagsinmasinin daha kolay olmasidir.

Stick Porters

The plate depicting four porters shows
two poles and a heavy load carried

by ropes. The main reason the stick
are used is that the burden is fragile
and the swinging movement that the
ropes do makes it easier to be carried

without the burden being broken.
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Konsolos Korumasi - Kavas
Elcilik ya da konsolosluklarda
calisan, ozel kiyafetli bir koruma
gorevlisi olan kavas, heybetli
yapisi, kiyafetleri ve silahlariile

etkileyici bir sekilde resmedilmis.

A Consular Bodyguard - Kavas

A consular bodyguard (kavas),

a specially dressed guard working

in embassies or consulates, was
impressively depicted with hisimposing

structure, clothes and weapons.
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Copeii
Sirtinda ¢Op kiifesi ve elinde kiiregi ile
sehrin sokaklarini temizleyen ¢opgi,

hiiziinla bakislari ile resmedilmis.

A Dustman

Adustman who cleans the streets
of the city with a garbage bin on
his back and a shovel in his hand,

is depicted with his sad gaze.
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iranl1 Kadin

Bir agaca baglanmisg salincakta
sallanirken resmedilen franl
kadin uzun dalgali saglari ve

ozgun bagligl ile betimlenmis.

An Iranian Woman

An Iranian woman illustrated with
herlong wavy hair and authentic
cap is depicted while swinging

onaswingtied toatree.
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